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THE REALITY OF BEAUTY
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Five years since his last visit, French contemporary artist Jean-Michel
Othoniel returns to Korea for an exhibition. Within the abstract and beautiful things we
see on the surface is the nature of the world that surrounds us.



page 2 of 4

Bl TN 92 ofEE T B O R EE ATjdle SRS Aol RoEch 398 A
22 oS E 4. BU2 oo AUA| got ol BolA AlEZ, ujuid] RS ZE
ot 7heks] S EE 9-2)7h g He ofFrhge] AR, A £ES 7 ARt
ZtA0] 7] 27 ot 24 2t o) BTk Bille £ B 7| mA|u A mE 445
Tt &5o] LAY, SiR|9k A Frfju]&7t A o)A -2 YA Jean—Michel Othoniel
2 39 2o ohd g o] HFILL, oj7]e] 015/} 7kl Tel AF ] vishA el W
ofl 4-83ct. SA Aol A Fi= HA] (HE AEBlack Lotusy oA thEA|QI f-2) 22}
A2 ZF AR BBl o]27|7HK] 19 Y& ol AlAIE WYk AF 108E e
Aok

e EU RS OIS AELS FE ARG, 53] 2] AT AN FEA 2o
EUo} FEAI|E wA9| vigte] Al u]5 BAY ojapllzt AROIE Tt vl &
o, +529| vlFo] & ol

“Fol HAL gl S| A4S FA wigH Ao, ol Al MEA ek = Y
ol 3 T A7 ol B oo} 92 AR AAshe RAE UYL
Z-od 2 BYdL 259k o2 W Wikt ol Y, 09, 22044 223 A AEENA
AeH BEH2 289 9 LAY 29 vk A 7 Aol AW H3gel At
‘AR SRl W A YT oflell= o7t 3|3 Aol Zo] AR, E B
Zrof upeh vhEan, AA| R Q) 8 o) of3) ez ulgz) = ghct”

2 9j7]0fl Aol Ad wptolnt Y 2 GH Aol A AF B4 e
o o A 2139 e AR ARE BEF 2 ‘oke] it of2 F|2 Pu o] 'WolX] gh=
R Y7 wroh Bg tolof 23t Y7H 7HAE EAYcE. 71&9] felvkord
H2M A2 AR olEE o8 2A40E, ¢ujo 2 QA sl AR A2 B AE
olE2 AT Aol Hahl) § o8 Mg o g8 g, AR L Aol &
#7HE FH R =yt

lo



page 3 of 4

THE REALITY OF

EDITOR CHOI YUNJUNG COOPERATION KUKJE GALLERY(82-2-735-8449)

The cherry blossoms that flourish in the spring are beautiful. People
crowd the streets lined in hues of pink. But its beauty is fleeting.
Before long, its petals fall to the floor and shrivel up, dissolving with
the rain. The expanse of time between our joy at seeing its beauty and
the sadness we feel at its loss is not great. That is why the brilliant
beauty of flowers is bittersweet. However, French contemporary artist

Jean-Michel Othoniel focuses on the life of a flower, rather than its
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demise, applying the significance of its duplicity in aesthetic

adaptations. Othoniel’s solo exhibit at Kukje Gallery titled <Black
Lotus> will feature 10 new works, showcasing a wide range of his
works, from bead installations to lithographs.

Flowers have been the subject in many of Othoniel’s works, with
concentration on their form and symbolism. ‘La Rose des Vent’
displayed at the Golden Gate Park in San Francisco, California, and
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Five years since his last visit, French contemporary artist Jean-Michel Othoniel returns

to Korea for an exhibition. Within the abstract and beautiful things we see on the surface

is the nature of the world that surrounds us.

‘Peony, the Knot of Shame’ at the Isabella Stewart Gardner Museum
in Boston are prime examples.

“The meaning and symbolism encapsulated within each flower is
mesmerizing, and inspires me to look at the world in a new light. For
me, ‘real things’, like flowers, is a source of perpetual wonder.”
During several visits to Korea, Jean-Michel Othoniel discovered the
lotus as a traditional motif for gardens, paintings, sculptures, and old
architecture. What moved him was the duality of the lotus.

“A lotus changes shape several times a day. It blooms in the morning
and withers in the evening. It looks different from every angle, and
actually changes its shape with its external environment.”

Othoniel adds his own poetic variation to the lotus’ spiritual symbols,
such as purity and completeness. The centerpiece of the exhibit,
‘Black Lotus’, was inspired by the contradictions present in French
poet Charles Baudelaire's ‘Les Fleurs du Mal’, and Arthur
Rimbaud’s ‘Splendeur Invisible’. Casting black anodized aluminum
over his signature glass beads, the artist symbolizes the darkness that
shrouds the clarity found in the pure white lotus. By implementing
dark colors like black and violet, the artist dramatically reveals the
lotus® essential values of truth and purity.

His paintings are another highlight to this exhibit. For the first time
in Asia, five of his paintings, also titled ‘Black Lotus’, will be
featured.

“I’ve been in the art industry 30 years, but I have yet to show
paintings in my exhibitions. Presenting this work in Asia is not only
important, but exciting. Although abstract in form, a profound
meaning is condensed within them. Moving beyond the vibrant aura
and images found in Eastern calligraphy, I tried to reveal their
spirituality.”

With the exception of his paintings, all of his works are created from
beads. Is it merely for aesthetic appeal?

“I have been using beads in my works for a long time. Like flowers,

beads are found in every culture, and are an ordinary material that

helps me open my work up to different cultures effortlessly. More
interestingly, beads are also wearable, connecting it to the body.
Beads are the best material to help me convey sentience, aesthetics,
and connectivity in my work.”

Besides beads, Jean-Michel Othoniel sequentially worked with
materials such as wax, obsidian, sulfur, phosphorous, and glass since
the late 1980s. His exclusive work with glass began in the late 1990s.
Starting in 1997, he created the ‘Le Collier Cicatrice’, a necklace
made of red beads that represents the hidden scars and suffering that
each person experiences; for the Unlimited Section at Art Basel
2005, Othoniel presented ‘Le Bateau de Larmes’, to represent the
anguish endured, and the freedom attained by the Cuban boat people.
He also actively participated in publicly funded projects. In 2000, he
transformed the Parisian subway station Palais-Royal —Musée du
Louvre in celebration of its 100th anniversary, where he installed Le
Kiosque des Noctambules, and in 2015, the artist permanently
installed Les Belles Danses in the garden pond of the Palace of
Versailles. He recently completed a project to modernize the artifact
conservatory at Cathédrale Saint-Pierre in Angouléme, France. Set to
unveil later this year, this project took 7 years to complete, making us

anticipate what aesthetic chef-d'oeuvre he has in store for us.



