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An Artist’s Uneasy Fantasy: ‘wellknown unknown’
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Installation view of Kim Heecheon's Savior
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Kukje Gallery is holding the second special
exhibition since it launched a programme
of special exhibitions for guest curators,
intending to discover new contemporary
artists, beginning with ‘Songs of Slant
Rhymes' (2013) three years ago. This year's
guest curator is Kim Sungwon (professor,
Department of Fine Arts, Seoul National
University of Science and Technology). Itis
therefore quite exciting to see which artists
will be selected by this ‘well-known’ curator,
who has worked as an art director for unique
spaces such as the Art Sunjae Center,
Atelier Hermés, and Culture Station Seoul
284. It is bound to attract public attention

to the artists considered as potential star in
the future in that this exhibition is sponsored
by a leading gallery in Korea. However, the
title seems strange; ‘wellknown unknown.’
It's been a long time since | have suffereda
headache as the result of an exhibition title.
‘The unstoppable, accelerated race towards
fame has become ubiquitous. Little time is
spent on contemplating the prevailing issue:
how exactly do we become well-known or,
conversely, remain unknown? What does it
really mean to be famous or anonymous?
And how do we define, in our own terms, the
well-known and the unknown, or the well-
known unknown? ‘wellknown unknown'
presents the very moment at which one
might think about it. Kim Sungwon'’s
introduction makes me confused in her
overlapping of the words of well-known

and unknown rather than clarifying the
focus. Even though it may be true for all

of us, especially as active artists are more
likely to be devoured by the persistent

and eternal agony about the well-known
and unknown, there is still an element of
uncertainty. Countless unknowns have
desired fame, and behaved in every way
imaginable to achieve it instead of focusing

on their works. By pursuing it it is likely that
they would become remorseful due to
focused attentions once they gain it and
miss their bygone days as struggling artist.

| suppose ‘wellknown unknown' would be
an uncertain and uneasy romance between
those who sway their body trying to keep
their balance between ‘wellknown’ and
‘unknown’. The works of seven participants’
in this exhibition could be considered

quite shocking in that they fall short of an
essential context corresponding to the title.
If we see them considering background and
current situation of each participant without
recalling the title, we may find satisfaction

in unexpected pleasure and uniqueness

in them. The participants who range from
three design-based artists to literature

and architecture majors present us with
adynamic atmosphere in their attitude

to the world, armed with their viewpoints
through experience of their backgrounds
which is far from the conventional formula
to achieve fame by the title of fine art, neatly
directed by Kukje Gallery with high quality.
Having always held world class famous
artists in each season, the gallery gives

the impression that the purpose of this
exhibition could be to show us the meaning
of sound well-known and how to grow in
the realisation of the value of the unknown
-in that most of the participant artists are a
kind of celebrity who have fiercely widened
their territory and frequently made their
appearance in the art world, though they
seem a bit unknown. Although all of their
previous and recent works attract interest,
the highlight is Kim Heecheon's Savior.
1,600 movie clips from Instagram are edited
and set up as wallpaper for computer
screen saver. The very slight movement

of mouse shatters daily life scenes taken
during life at work, leading in fantastic
manner to the world of the artist's work.
This sensitive boundary may provide a good
instance in which to realise that the state

of ‘wellknown unknown' is delicate and
allusive. The exhibition will be held until

July 31. <by Harry Jun>



