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cover artist

text by Han Yeah-Joon

Landscapes of
Personal Memories
Sungsic Moon

Reflecting calmly on the fragments of daily life that have sunk into the depths
of memory in their unripened state and then bringing them back to the
surface, artist Sungsic Moon goes straight to the heart of the matter, and

this honesty leaves a long reverberation in the mind of the viewer.

A (ASIANA) — Are your works moti-
vated by a determination to tell your
own story?

M (MOON)—When | was in college,
media art was being presented quite a
lot in Korea and was getting quite popu-
lar. My classmates made a lot of video
works and installations, too. But to me,
that Kind of art felt like a clothing item
that didn't fit. I'm a country boy; | was
born and raised in a little grape farming
village of about 40 families — a 20-min-
ute drive from Gimcheon Station. As a
child, | got to know the typical drama and
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emotions present in any society by ob-
serving the lives of the adults of the vil-
lage. They quarreled with each other,
held communal feasts, all of which led to
a variety of dramatic situations. The im-
ages of those occurrences have always
remained in my memory. | thought that if
| told these stories without exaggeration,
then the works would be truly mine.

A — Recently you've published a drawing
essay book in which you bring together
some of your pictures with some of your
writings. Not just in the pictures, but also
in the accompanying essays your de-

scriptions of situations and resulting
feelings are quite striking. I'd like to hear

more about your childhood.

M — When | was growing up in the coun-
tryside, | was just an innocent child.
Rather than put myself forward, | pre-
ferred observing things:and grasping
their characteristic qualities. But when |
left that life to enroll into art school, city
living made me immediately gloomy.
Looking from an outsider’'s perspective
at a past that had seemed so distant
from the present, | realized that my life
in my home village had been something
truly special. My father was very appre-
ciative of the details of nature. There
were always lots of flowers in the garden,
and he kept all kinds of animals, from
small birds to peacocks. | must have
been influenced quite a lot from that en-
vironment. Also, I'm quite sensitive to
pain and suffering, and that seems to
have given me a certain compassion for
weak creatures and people.

A — In yours essays, you say that you
took up pencil drawing because you liked
pictures that were simple and artistic,

Images. Courtesy the Artist / Provided by Kukje Gallery
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yet truthful. Can you elaborate on your
preference for drawing and the pencil?
M — At the time | was thirsting for a way
of making pictures that would be unique-
ly mine. One day | saw a blank canvas
that had been primed with gesso, and |
wanted to draw something on it. | picked
up a pencil that was lying beside the
canvas. For the subject of the picture |
began to draw the old widow who used
to live next door, and her house — an
image that had been in my mind for
some time. | just drew as my heart in-
structed me, and when the drawing was
finished, | really liked its purity and hon-
esty. That drawing, which | called “The
Widow’s House,” contained everything |
wanted to express — like the loneliness
of the human destiny, from which none
of us can escape. | felt as if | were under
a spell. In the medium of the pencil,
nothing is left to chance. What you are
thinking comes out directly. That applies
to drawing, too. In painting, you can plan
and pursue an identity to some extent,
but in drawing, the relationship with your-
self is much more organic. Without hav-
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ing a strong enough feeling in your heart,
you can't produce a good drawing.
A — Drawing seems to be different from

painting in subject matter, too. The
themes that you raise, such as the con-
flict between human greed and the natu-
ral environment, seem much more con-
crete.

M — It's very important for an artist to
play a role, through his works, that soci-
ety needs. But | try to be contemporary in
a somewhat wider sense: Rather than
commenting directly on a particular is-
sue, | want to raise meaningful guestions
that apply to our society as a whole.

I'm currently preparing for a solo ex-
hibition to be held in March next year at
the Doosan Gallery New York, and the
theme of the works is a conceptual dia-
gram of a forest. [In Moon'’s studio there
are two canvases almost 3 meters
across on which he is working concur-
rently.] The forest is a place where the
energy and activities of many living
things intersect. Emphasizing flatness
without perspective, like in a Persian
painting, | plan to detail the things that

“Mountain,” watercolor on paper, 80x300cm, 2003

happen in that space.

A — From reading your book, | can tell
that you work harder than most artists to
maintain the purity of art. Richard Arm-
strong, the current director of the
Guggenheim Museum, seemed to have
noticed that as well when he described
you as an artist with “contemporaneity.”
M — What is this world that we live in?
Where are we going? Ultimately, these
are the kinds of things that | want to talk
about. No matter how much we question,
we can never understand the great provi-
dence and movement of this world. The
beauty and the ugliness of the people
who live in this world is what | want to
discuss through my drawings. | want to
draw pictures that have the power to per-
suade, but also have beauty. To me, con-
temporaneity means truthfulness. @

Sungsic Moon (born in Gimcheon, 1980) graduated
with a degree in Fine Arts from the Korea National
University of Arts. In 2005, he became the youngest
artist to be invited to the Korea Pavilion of the Venice
Biennale. He has held solo exhibitions at Kimi Art,
the Kukje Gallery, and at Doosan Gallery New York.
He has also published the drawing essay book Child
and the Tunnel. www.moonsungsic.co.kr
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“House,” pencil on paper, 48x65cm, 2002
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“Passage,” pencil on paper, 154x38.4cm, 2010
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“Child and the Tunnel,” pencil on paper, 53x38cm, 2002
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