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The place is going is forward. There are times when he steps back, but he is

always moving in a forward direction. Just like his drawings.
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“That day like all the others, evening turned
into night and the numerous stars shined
brightly in the darkness. The forest green trees
on the mountain that were visible during the
day had become one with the darkness.
Somewhere from the darkness came the
sound of an owl. The black sky, sparkling
stars, hoot from an owl on the distant
mountain, and the last image I had of my
grandmother that day —all of these things
seemed like they had come from another
world and these out of place, inconsequential
things became my feelings for that day.” —
Sungsic Moon’s Artist’s Note from his work
“Stars, a Scope Owl and My Grandmother.”
Sungsic Moon recently returned from New York to Seoul. That is because of DOOSAN
Gallery New York’s decision to hold a solo drawing exhibit of Moon entitled “Sungsic

Moon’s Drawing.” He was quite uncomfortable for a time because of his chronic
vertigo. It was made worse by the fact that he was overseas. However, the people in
New York who viewed his exhibit had an entirely different experience. Sungsic Moon
began to attract notice when his works were presented in the Korean Pavilion at the
Venice Biennale in 2005. Following his solo exhibits at the Kukje Gallery in 2011 he
rose to prominence among contemporary Korean artists. His drawings exude the
sentiments of rural life in Korea. This is largely in part to the influence of the small town
of Gimcheon, where he was born and raised. His pictures contain things which he
experience directly. His drawings depict a penetration of the duality of essence. His
intuitive strength lies in people as his works contain sentiments that anyone can relate to.
However, through his exhibition in New York, where his drawings contained dramatic
contents and scenery, he revealed a different side of himself.

“I depicted many stories of people through drawings. But after you draw pictures in a
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similar style for an extended period of time you
grow tired of it. There was also a time that I tried to
return to my original drawing style because I liked
it so much. But I was left to wonder why that
picture style failed to elicit the same fresh feeling it
had when I'd originally drawn them. I really didn’t
like my drawings at that time. That’s when [
realized that I needed to move forward, to push into
a different world. It was from this realization that
the works for the New York exhibit came forth.
They are different from anything [’ve ever done
before. They deal with the issues of human drama,
birth, old age, sickness, death, desire, etc. That’s
where my interest lies these days..”

That’s why when one looks at his works like
“Youth”, which depicts the love and pain of
separation in youth, or “Old Son, Older Mother”,
which depicts an old man holding his elderly
mother and staring at her with sorrowful eyes, we
feel a sense of sadness and loss that reveals an
undeniable fate of humanity. The pictures
transformed from stories of people in the country
side to those living in a more urban environment.
While the residential environment for his subjects
has changed, his penetrating vision remains in the
same place—that 1s questions about humanity and
a general interest in the world. Ultimately within

this framework an extremely realistic story unfolds.



