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cover artist

A Humble -
Rectangle
Hong Seung-Hye
It’s only natural that things created by human
hands take on a vitality of their own. But why do

we see humanity in the works of Hong Seung-Hye,
which are produced using a computer?

Perhaps it's because you take the minimal unit
of a computer image — the pixel — as a motif,
but somehow the word “departure” seems well
suited to your works.

H (Hong Seung-Hye) My work began by piling up
pixels like bricks on blank paper, but at some point
it seemed to take on a variety of aspects. A new
departure is only possible if you have the courage
to give up what is there already. In my 2008 solo
exhibition «Debris» | dismantled all the motifs of
my past work and reassembled them in a new
form. Since then, | seem to have gained the cour-
age to destroy things more easily. A new departure
means hope and expectation.

Why do you concentrate on geometrical forms,
especially rectangles?

H A rectangle is a functional form that is easy

to repeat and pile up, and easy to put things in.
Our living environment is mainly formed around
the motif of the rectangle. A rectangle performs
its function quietly, without asserting itself. | think
the qualities of that frame came together with the
direction | was heading in. My interest as an artist
is not in telling a particular story, but in creating a
vessel to put stories in.

What is the concept of the “optimization of
space” that you've advocated?

H When they see a frame, most people are only
interested in the picture inside it. | think it's equally
important to consider where the picture is placed
and how, because, through a kind of chemical reac-
tion with the space, it can appear as a completely
different object. The “optimization of space” that

| aim for is a condition in which artistic invention
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functions in perfect co-existence with space. In my
case, |'d like to think that the space in which a work
is placed is itself a part of my work.

Do you have any personal know-how for coordi-
nating those two contrasting things — digital
technology and human feeling?

H Because my works are made by machines, they
have inescapable strict forms. For that reason,
intuition and quick thinking play an important role.
Personally, | readily accept and permit the many
different things that can happen on the monitor
grid. Perhaps | should say that | easily accept mis-
takes, failures, accidents, and other unexpected
outcomes. I'm like that in everyday life, too. If you
think everything is all right, it becomes easier to
make softer relatinships in the world.

Clarity, simplicity, and the freedom of chance
are things that viewers can sense in your works.
From your own point of view, what do you aim

to express?

H The clarity, simplicity, and freedom that you
mentioned are just the things | want to express. If
you see those things in my works, | think | have suc-
ceeded. You could also say that these things are
part of my philosophy of life. The organic geometry
of living things, which takes so many different
forms, is my closest friend and my other self.

Your 2014 solo exhibition <Reminiscence» was
notable for the way you moved on from sculpture
and installation art to include video media. What
is the attraction of video art that’s different from
static images and sculptures?

H The qualities of “organic geometry” seem to

be maximized in video. Where there is movement,
there is life. Through rectangles dancing in time to
music, the course of emotion can be shown more
clearly, and the work seems to have a magnetism
that is different from static images or sculptures. In
this, music plays a decisive role. I'm always think-
ing about adopting various media, but ultimately,

| believe abstract art can be in the spotlight when
they get down to everyday life. @

Artist Hong Seung-Hye (born in Seoul, 1959) graduated with
degrees in Art from the Seoul National University and the
National School of Art in Paris. Since 1997, she has been
exhibiting works created using industrial production methods
and digital computer technology. She currently teaches at Seoul
National University of Science and Technology.

Images provided by Kukje Gallery/ Courtesy The artist and Kukje Gallery
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Hong Seung-
Hye, View of

the exhibition
«Reminiscences,
Kukje Gallery,
Seoul, Korea,
2014
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1. Two holes which connected the inside and outside of the

exhibition space «Reminiscence», Kukje Gallery, Seoul, 2014
Hong Seung-Hye, View of the exhibition «Reminiscence»,
Kukje Gallery, Seoul, 2014, Photo by Kim Sang-Tae

. The Artist Hong Seung-Hye and “Grid for Furniture Arrangement”

Sticker on floor «On & Offs», Chosunilbo Gallery, Seoul, 2008

S SELICH 2818 B9 £2 X[ MARZ M| ‘R7IK 715t
0| 51 H| IS RIT0|X} & CH2 Xjotat & 4 UBLICE

A2l XS 2ot I WHESS §
‘8|4 (Reminiscence) tlAl= = 1-} Ax|0f 0]0] A4t Ofm|=2| 2HE0]
=0l E[ASLICH HWHO|L} X2ia) CHE A4 ZHo| IfH 2 FAQUTIR?
‘T715 7|5t5f'el 40| "—“‘EHE-}% 20| Farol A ZELCt ‘BERICH=
A2 M0 JACH= BA'017] MB0|%. SAUN X E2 F= AH™HES
Sl 4de A=t W FAEo 2 EefLirt EU, FHXQl HHO|L

A2 2014132| 4RI

|'|F

A2 CH2 E01210] /0] BRLICE J21T 0714 S st
ZHT0|2} 8 £ s

O Z IOl Y H0| I ZELICL

AHESHAM 2HAEI07E QUCH d2befL|ch. Chet IHMIE EEok=
2301 Chet 42t BRL0| ofd UL, 2Lt =4 0|=0] 7HS &
Zol= 2, 11 22 AL &2 X FOiei 2L @

1=
=

7t 256(195994, MB)= ASUiEL (=S Yok, Ifd] <Eilzsu
23R E EYRCL 19974 0|22 SUH HE AL BFE UXNE 7Ig= 08¢
AZ S 0|0 ACH X MBUET|SUEL W2 A S0\,



