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} KOREAN ARTIST
Lee LHan: Marking Infinity.

Les Lian making
Dialogue-space (2011} during
installation of Lee Ufan:
Moarking Infinity at the
Solomon R, Guggenheim
Museum. Mew York. June
2011
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(20001, Situnation Kunst

Foundation. Haus Weitmar Park,

Bochum, Germany
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Les Ufan! Marking Infinity.

Lee LHan, From Line, Glue and
mineral pigment on canvas,

182 x227em, 1977, The Natianal
Museum of Modern Art. Tokyo
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I'd like you to talk about your latest
exhibition <Lee Ufan Versailles>, which
runs from June 17 through November 2.
Designed by landscape architect André
Le Motre, The Palace of Versailles Is well
known for knot gardens, meticulously
sculptured topiary, closed structures
and geometrical symmetry. The palace
is simply a manmade construction. |
couldn't imagine what your works look
like when displayed at such an
artificially designed structure. You
always says, "It has been my work to go
beyond perfection.” Were you
concerned about the location?

My works are something that is not well
aligned, but naturally scattered. That 15
why displaving them at a contrasting,
urbxan, orderly or artificial [ocation is very
easy. You just make a niche for them at
the well-ordered space. It is hard to make
them ook like an ‘originally-being-hera”
in a natural environment. You should
contrast an object and a location. As
many people worned, | was at a loss
what to doin the beginning. But once |
started, it turned out (o be easy to work
and | realized I found a good place to
bring my ideas to life.

Many people, who visited the exhibition,
say that your works stand out and shine
for they are placed at the palace.

What | do there is a little. If there is a
road, for instance, | install rmy work on
the road and let people think about the
meaning of the road by watching it.

| made an arch on a spot that faces the
garden in the palace and wanted people
to find the space wider than usual or
rather unconventional through it. The
Palace of Versailles is an amazingly
beautiful construction as it is. | add an
arch and the palace has a new space
although | don't create a massive work of
art. It is simple just like that. My only
concern was what | could do to make the
new space seen more easily. It was very

fun and easy to work for the exhibition.

What if you had an exhibition at an
English garden, which embraces natural
landscape and harmonizes its
surroundings?

If it were an English garden, the
juxtaposition of an artwork and a setting
waould go the ather way around. Different
artworks would have been displayed. |
make different sculptures depending on
whare they are displayed because they
make a close relationship with space and
Izcation. Some artists make an artwork at
an atelier or in an art factory and move it
to an exhibition site, but | don't. | never
relocate an old installation to a new site
because | am always concerned about
how (o make the site [ook greater with
iy work, My sculptural work is anly
completad through a dialogue with its
surroundings.

The Palace of Versailles have already
invited famous artists including Jeff
Koens, Takashi Murakami and Joana
Vasconcelos. Your exhibition seems a
little different with theirs.

Takashi Murakarmi and | are very close, |
sawy his exhibition and heard a lot of
news around it. The exhibitions at the
palace were excellent, but | wonder if it
should have been Versailles. | guess they
never thought about the venue. What
thay did is to move their works to a great
place, but | wanted to install a new work,
which will go harmaniously with tha
palace.

Is it that their exhibitions fill space while
yours empties it?

Yes. | added my works ta the space, of
coursa, but | hope visitors to see the
space rather than my works. A sculptural
work s not just an object. When it is
combined with its surraundings like the
sky, for example, it becomes a complete
work of art. Simply watching an object is
not what | think is te appreciate the
wiork. | want this exhibition to show that
the sky, roads, waods and the world is
more essential than an ebject

surrounded by them.
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It seems that you had to work with the
full cooperation of Versailles in respect
that vour works are closely related with
the space. Did yvou have any difficulties?
I had a little trouble with the waorkers at
Versailles, but they understood me as an
artist and allowed most of what | asked
in the end. As a result, they let me do all |
wanted, They said “Not here, not there"
at first, though,

Did you dig in the ground and install
‘Relatum-L'Arche de Versailles?

Yes, | dug down ene meter, put heavy
steal in it and anchored it again with steal
each side. The prablam was an old pipe
buried underneath. | found the pipe
when | dug up the earth after permission
for installation. The chateau asked mea to
find ancther spot for the work, but
linsisted that the work should be
exhibited nowhare elsa, What happened
was they cut the pipe and | installed the
arch where | want it to be in the first
place.

I% it that you installed ten works in
total?

All except one are installed cutside the
buildings. The Chateau de Versailles is
planning mare exhibitions of sculptures.
| think it should be. There are copious
paintings and furniture inside, as you
know. They don't mix well with
contemporary art pieces, Moreover, it is
not easy to builld a white cube in the
buildings for them.

It is impossible to open the Chateau de
Versailles, the pinnacle of French
classicism, to contemporary artists
unless they are tolerant. As you are
invited to have an exhibition there, you
may feel that something has to be done
in terms of Korean cultural authority
and administration.

The French take immense pride in thaeir
tradition, but thoy sUll seek Lo révive the
past glory by madifying their hestoncal
sites into a modern space. The Louvre
Museumn, for example. holds an exhibition
inviting conkemporary artists or
stimulates the assthatic taste of viewers
by displaying contemporary art in
between classic art pleces. A former
culture minister in France has initiated
the contemporary exhibition project at
Varsailles, saying, “We should not sit and
watch such a celebrated historical
monument as the Chateau de Versailles
disappear into gleams of history. Wo
need to seak solutions to rejuvenate the
chateau.” Louis XIV is believed to
encourage cultural exchanges by inviting
people and hosting events at tho
Chateau de Versailles. Nevertheless,
lawsuits have been filed dgainit some
artists among those who had a
contemporary art exhibition. Some
French people are protesting against the
exhibitions. There is still a lesson that we
should learn. The Versailles palace has
passion for connecting the past and the
prosent by actively playving its roke of
cultural administration.

You have worked with a series of
Relatum by using natural stones and
manmade steel plates. It Is very
interesting to see how they are
positioned in your works. They conflict
with each other sometimes and they are
interdependent the other times.
Otherwise, one presies down on the
other, It seems that they deliver
different massages whenever they
create a new relationship.

Yas, they do. Stong is 3 mass of
encrmous time, representing Mother
Mature. Steel have been used since the
ancient times, but fiat steel plates are a
byproduct of industnal civilization. Steel,
by the way, comes from stone. Would |
create a dualogue betweaen natural
products and manmade ones if | use

these cormglations? Could | tell a story by

connecting steel and the accumulated
time of stone? These questions are
snwodvied with my works.

Your works contain profound thoughts
and philesophy, so you would be able to
write a book about the stones that you
use in your works, Where did you get
those stones for the exhibition?

I need different stones that fit for each
venue, 56 | don't find them until an
exhibition is confirmed. | usually
purchase them at ironworks, but somae
stones for this exhibition came from
Monte Rosa. the second highest
mountain in the Alps. | got the rest of
them at my favorite shop In Germany,
German stores sell stones maostly from
Paoland and Scandinavia. Thay areé wary
firm and hard.

Recently, Korean monochromatic
paintings are sald to gain special
attention again. Sanghwa Jung,
Jonghyun Ha and other post-war artists
including your contemporaries have
been reevaluated. What do you think
that monochromatic palntings started
being spotlighted a few months ago?
That is good news. Monochromatic
paintings are one of the two major trends
in Korea in the 19705 It seems like
197047 i a hot subject in litorature,
music, theaters and many more genres.

I think the popularity of monochromatic
paintings have started fram thero. In
addition, Mono-ha, a Japanese art
movement, has earned global popularity.
People started bo wonder 'how the
Mono-ha from other Asian countries have
developed. That is why. | belipve,
Korean monochromatic paintings are
sought after these days. In short, the
reinterpretation of Korean
moncchromatic paintings 15 attnbuted to
people’s interest in the age of 1970< and
the aeconomic and political growth of

Asian countries,
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What do you think are the
characteristics of art from the 197057
Most people were very poor and they
ived under the military govVernment in
Korea. Artists created mostly simple and
quiel artworks, which means that dark
and wordlgss art mirrors the age. What
the artists could do was to express the
feeling of repetitive mutenass.

Is it the presence in time that you talked
about? You said, “Artists today seem
like playing the clown without knowing
whether they are an artist or a good-for-
nothing and whether they make art or
garbage™ in a recently réleased book.
What is thelr presence in time today?
Artists today are in a complately
different situation, compared with those
wha lived in the 19705, Owing to the
historical and sociotal situation in the
1970, nothing but poorness was allowad
for artists. Today enjoys material
affluence and high technalogy
development. There are infinite materials
and images everywhere. | believed that
young artists should not exprass
irrelevant resistance, but be able to tell
different stories just like plaving a game
when creating an artwork, armored with
critical spirit.

Many global artists have closed the
distance between the public and
themselves through brand collaboration.
Do you have any plans for collaboration
work with high-end brands?

Mot at all. There was an offer for making
& scarf, which has little to be talked
about. Unlike Takashi Murakami, | hate to
use my paintings for commercial
products or mass production,

You split your time in France, Japan and
Korea. Do you have a particular reason
to love staying in France?

I stay mostly in France because there are
many exhibitions there. | used to work in
Germany and Italy, too. When | make
sculptures, | don't need an atalier. Some
galleries provide a place to work with
paintings for me, It 15 not casy to say

“I stay here of thera™ for that reason.



