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Relatum - “Earth of the Bridge,” 2014
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UFAN

Heavy stone blocks and black iron plates:

Two disparate materials brought together by Korean-
born artist Lee Ufan, who strives to create works that
hint at another world, hidden just beyond ours.

Lee Ufan has worked in Japan and Europe for decades.
Since June, the great artist has been presenting

an exhibition that encapsulates his whole career,

on the invitation of the French government

at the Palace of Versailles.

A stainless steel rainbow gleams more than
10-meters high: The metal arch looks down from
the center of the fountain garden over the
endless expanse of the Versailles Palace
gardens, flanked by two heavy stone blocks
standing on either side, like guards. Appearing
the moment you go out through the gold-adorned
rear door of Versailles’ main building, the artwork
is named Relatum-"“I’Arche de Versailles,” and
its maker is Lee Ufan (born Haman, Korea,
1936). The artist created it in recollection of a
rainbow that he had seen at a village in Japan’s
Nagano Prefecture decades ago.

The arch is a frame that embraces the world.

The sky with its white clouds and the woods and
ponds of the Versailles gardens, which extend for
more than 10km, all lie within that frame.

The gardens of Versailles were laid out in an
orderly geometrical pattern 300 years ago by the
great landscape gardener André Le Nétre at the
command of King Louis XIV. Showing the highest
level of artificial beauty in the world, they have
now become the landscapes of Lee Ufan,
immediately promoting calm thoughts and
reflection. Different meditations are called forth
by the two works to one side of the arch: “The
Cane of Titan,” in which a metal bar rests on a
rock; and “Dialogue X,” which brings rock and
iron face to face.

On a lawn beside the sloping path below the arch
throb 40 metal plates with dimpled surfaces,
some standing and some lying. This is “Wind
Blades,” in which the sun'’s rays gather and
disperse on the surface of the plates. In the
platanus woods beside the canal, sculptures in
Lee’s Relatum series, which bring stone and iron
into dialogue with each other, blend into the
forest shade. In the “mysterious groves” on a
wooded hill, Lee's masterwork “The Shadow of
the Stars” creates a place of meditation. On a
white gravel bed, seven stones are placed like
the stars in the Big Dipper, and in the changing
sunlight the shadow of each stone becomes
larger and smaller. It has the feeling of a stone
garden at a Japanese temple, and shows the
consistent philosophy of the artist, who has
always sought out the essence of nature and the
universe, infinity, and relatedness.

In the 1960s Lee Ufan was a leader of the
Mono-ha movement in Japan, which treated
natural things as artworks in themselves.
Subsequently, he rose to the level of a master
artist through continuous study of empty space
and relatedness, through paintings of lines and
dots, and through sculptures using stones and
iron plates. The Palace of Versailles has invited a
leading contemporary artist to give an exhibition
each year since the Jeff Koons exhibition of
2008. This year’'s Lee Ufan exhibition, the
seventh in the series, runs from June 17 until
Nov. 2. @

Rho Hyung-Suk is a journalist at the Hangyeorye newspaper.
Recently, he visited the exhibition «Lee Ufan-Versailles» in
France.

Images: Courtesy the Artist; Kamel Mennour, Paris and Pace, New York © Tadzio
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