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Three Korean artists
at the 8th Asia
Pacific Triennial of
Contemporary Art

Yeon Shim Chung on artists Choi
Jeong-Hwa, Haegue Yang, and
Siren eun young jung
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Since the establishment of the Asia Pacific Triennial in 1993
at the Queensland Art Gallery (now QAGOMA), South Korea
has been represented in every exhibition. This year, Choi
Jeong-Hwa, Haegue Yang, and siren eun young jung are
participating in APT8.

Choi Jeong-Hwa, immersed in postmodern ideas and
experiments in the late 1980s and early 1990s, is one of
the most significant artists of his generation. The artist’s
endeavours in installation, experimental happenings, and
curation secure his role in the New Generation of Korean art.
Although most of his professors at Hongik University, where
the artist received a BFA in painting, favoured Dansaekhwa
(abstract or monochromatic modernist painting), Choi’s
path embodied idiosyncratic resistance to the mainstream
art world of the time. Selected to participate in APT2 in
1996 he made an impact with his huge motorised inflatable
sculpture Super Flower, one of the most talked-about pieces in
the exhibition.

The artist employs cheap and ubiquitous materials, such
as plastic baskets, chairs and flowers. Vivid colours are
conspicuous in such works as Cosmos, Plastic Mandala and
Alchemy, which Choi will exhibit in the 2015 Triennial.
Ironically, everyday plastic objects, which are the industrial
results of a mass culture and its commodity, are everywhere
in the traditional Korean art market. In response to this
abundant plastic materiality, Choi converts everyday things
into sculpture, installation, interior design and architecture
to mark the phenomenon of a kitsch mass culture of
consumerism. The artist is an alchemist, changing a plastic,
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synthetic world into a Buddhist Mandala and cosmos by
humorously navigating the low and the high, the profane with
the secular.

Siren eun young jung works with the politics of identity,
femininity, and masculinity; she is interested in the way the
genders subvert their given roles in Korean society. This is
apparent in Yeosung Gugeuk, for which she was awarded the
14th Hermes Foundation Missulsang Art Award in 2013.

The Yeosung Gugeuk literally means “Women Playing”, to
engage with a genre of art that like a musical, combines song
and dance, but in which women play both the male and the
female roles. This genre, born in postwar Korea that reached
its pinnacle in the 1950s and 1960s, is currently in decline
due to the arrival of television as well as other musicological
reasons in the late 1960s. For the past four years, Jung has
tenaciously interviewed and filmed surviving actresses who
have portrayed both women and men, and researched the
way this genre has disappeared in contemporary Korean
musical history. In Jung’s single-channel video work, the
masquerading woman playing a male role in a musical defies
the given structure of femininity and masculinity in the
society, surpassing social expectations of gender roles and
description. The way she moves, uses her voices and gestures
become a new political possibility in resisting the given
conservative gender roles in Korea.

Haegue Yang is currently based in Berlin and Seoul. Her
recent solo exhibition entitled Haegue Yang: Shooting the
Elephant Thinking the Elephant was at the Leeum, Samsung
Museum of Art in spring 2015; the title of the show stems
from George Orwell’s essay “Shooting an Elephant”. Yang's
work is wide ranging, creating a sensory installation filled
with common objects such as infrared heaters, electronic
fans, laundry racks, bright brass bells. Delicately moving
sound wavers between the blinds and the ceiling-high
screens while smells are emitted from elsewhere. The blinds
and screens generate the interior and the exterior, the private
and the public. Since in and out can easily be out and in, or
otherwise enabling a subversion of the space that we are
used to, it is always transitional and transformative. These
objects in Yang’s oeuvre create an anthropologically “liminal
space” as a threshold of art and non-art, sensory and non-
sensory, political and nonpolitical, civilisation (the industrial)
and non-civilisation (the primitive). These elements of border
and cultural zone are constantly interplaying in Yang’s work.
Since the creation of her work of Sa-dong 30 at the abandoned
house, a community-based art project near Seoul (Incheon)
in 2006, Yang has been internationally active, presenting
Series of Vulnerable Arrangements — Blind Room at the Sao Paulo
Biennale in 2006 and the electronically controlled Venetian
blinds in the Kassel Documenta 13 in 2012. For the APTS, the
artist has been working on Sol LeWitt Upside Down — Open
Modular Cubes (Small), Expanded 958 Times, which is a blind
installation after Sol LeWitt, echoing his Open Modular Cubes
(Small) of 1995.

Yeon Shim Chung is Associate Professor at Hongik University, Seoul, where she
teaches contemporary art.
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Haegue Yang Sol LeWitt Upside Down -
Structure with Three Towers, Expanded

23 Times 2015, aluminium venetian blinds,
hanging structure, steel wire. Installation
view Shooting the Elephant: Thinking the
Elephant, Leeum, Samsung Museum of Art,|
Seoul, 2015. Photo: Hyunsoo Kim. Courtes;
of Galerie Chantal Crousel, Paris and Kukje
Gallery, Seoul
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