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PRI SRS ETI201 24058 | 3B REFSUERBHER CEA : (ERMIEB XA T2 ) Haegue Yang Approaching Chcreograph eere
Never-Past Tense, Motorized aluminum Venetian blinds, aluminum hanging structure, powder coating, steel wire, cable, module box, DMX recorder. Dimensions varf_
Installation view of dOCUMENTA (I 3), Kassel, Germany, 2012. SBS Prism Tower At Collection, Seoul. Cour tesy of Haegue Yang and Kukje Gallery. Photo: Nils Klinger
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2003 FE K - HEEESHHLENTE (Hermes Foundation Missulsang ) FIBARIRES @ RAHIR T — (U EEE
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5% (1) %%%ﬁ%!(unsthaus Bregenzﬁ"ﬂ_ FEgss, B ! & ES {ﬁﬁ?%ﬁlj—"%ﬁ_daﬁ@hig) B (G HEEEl—4EhE ) Haegue Yang, Square Splendor — Coalesced
Orbits (left), Clothing rack, casters, light bulbs, cable, aluminum reflector; metal rings, metal chain, knitting yarn, seashells, fabric, fringe, 176X 66X 75¢m, 2010; Square Splendor -
5 Devi;ted Orbits (right), Clothing rack, casters, light bulbs, cable, knitting yarn, metal rings, fabric, I‘??XSS X 35cm. 2010. Installation view of Arrivals, Kﬁnsﬂwabg Bregenz, Bregenz,
Austria, 201 |. Courtesy of Sammlung Kunsthaus Bregenz, Bregenz. Photo: Markus Triter @@ R2EEEC)| IRV —TRRERZTE®E » @i T TR EANEXERE TIPR30
% J Haegue Yang, Sadong 30, Light bulbs, strobes, chains of lights, mirror, origami objects, drying rack, fabric, fan, viewing terrace, cooler, bottles of mineral water; chrysanthemums
garden balsams, wo‘odm bench, wall clock, fluorescent paint, wood piles, spray paint, 2006. Installation view of Sadong 30, Incheon, South Korea, 2006. Courtesy of the artist. Photo:
Daenam Kim @ RE=E(Fan (FBETEER) Haegue Yang Gymnastics of the Foldables, 15 b&w photographs, framed, Each 35.7X30.7cm, 2006. Courtesy of Galerie Wien
Lukatsch, Berlin @ EfiZREEBE ( Courtesy of Kukje Gallery, Seoul. Photo: Choi Jae-won )
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2006 ) EE I « EUFHR  EREHEIE 201
B IR  SESE *k EX (LSRR ARERZE
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ERHRECNAIBSIRESMER (EA @ {ERNIES
ERFRER T 124852 )  ( Approaching: Choreography Engineered
in Never-Past Tense, 2012 ) - EIRFEER (BMT) HESaLs
EEB I ERPOREFFERZ— - M AREEREIREER
BREMNRR  EREBRINZEIRLEY —SBRIEEMR
MRl 2N\ RR - BRERNBEAGE (FETHRR) ° E51E
H—ZNEAE - REBEZEERE - ERIE® (Jeanne
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2+ B RENESEMN  BHNERERTTW
TR - BEEBHEE A BINITE  AINFERLRY]
AV BERPEETTR Y EEFPRARLREE X AR EERAY
M BRREED - RAEBEE  EFE - #HEY ~
PRESE - I ARBABRE TFAE R REERN
AFEmearefAL r EFELHEARETEMCAER -
BRY BaisE  hatwmE XSS ~ 88 ~ IRITABIEZ
ENER - LbEEEFENHREIR  EREERTMREEN
BkFiE  RMBASIHBETNERERENRSTHEE o
WIBRBEFEE T HERBMRWIEE » HESTHE
RNRARIEENRERRE @ BREEBEWMMEHIEZHN I
bR ~ MAREHNR  BUERXH - BEHKRITE »




W

ok

O RBEMN000FEENEFRERBE LIS (AFE) Haegue Yang Sallim, Steel frame, perforated metal plates, casters, aluminum Venetian blinds, knitting yarn, acrylic

IV stand, light bulbs, cable, fan, timer; dried garlic, plates, hot pad, scent emitters (Curry, Fresh Brewed Coffee, French Bread, Hot Apple Pie, Vomit, Dinosaur Dung), 310X 250 X 4
2009. Collection of The Museum of Modern Art, New York, Fund for the Twenty-First Century and gift of Agnes Gund, Glenn Fuhrman, and Jerry |. Speyer @ REE/ER
7788 #1) Haegue Yang, Site Cube # |, Perforated metal plates, powder coating, casters, white candles, electrical lighting, glass vases, 2010-201 |. Installation View at Arrivals, Kun
Bregenz, Bregenz, Austria 201 |. Courtesy of Galerie Wien Lukatsch, Berlin. Photo: Markus Tretter © 2B EER (MEBEF) Haegue Yang, Medicine Men, 2010. Installatior
at Arrivals, Kunsthaus Bregenz, Bregenz, Austria 201 |. Courtesy of Zabludowicz Collection. Photo: Markus Tretter @ REEFMm (28 THE BEE) Haegue Yang, Yes-|
Screen, Wooden screens, paint, metal connectors, metal feet, 10 pieces, Each 200X 80cm, 2007. Collection of Bristol's Museums, Galleries & Archives. Installation view of Seq
Episode 3: Possible, Probable or Preferable Futures, Amolfini, Bristol, 2009. Photo: Carl Newland © REE/EM (FAPHNEH —RIESHHERBOEE) Haegu
Accommodating the Epic Dispersion — On Non-cathartic Volume of Dispersion, Aluminum Venetian blinds, aluminum hanging structure, powder coating, steel wire, Dimensions v:
2012. Installation view of Der ffentlichkeit — von den Freunden Haus der Kunst, Haus der Kunst, Munich, German, 2012. Courtesy of Gelerie Chantal Crousel, Paris and Kukje (
Seoul. Photo: Studio HaegueYang @ RE2EFm (AET —EHEENAS ) Haegue Yang, Blind Curtain — Flesh behind Tricolore, Aluminum Venetian blinds, aluminum h
structure, powder coating, steel wire, 460X 700X 50cm, 201 3. Installation view of Family of Equivocations, Aubette 1928 and Museum of Modern and Contemporary Art, Stras
France, 2013. Courtesy of Galerie Chantal Crousel, Paris. Photo: Mathieu Bertola, Musées de la Ville de Strasbourg
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