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Lady in Pink, IHe{A0f] X}
ol3EEZ, A,

106.7%81.3cm, 2014

2

Portrait of Girl on White - RFGA,
A0 Xjs=, Ol EEZL A,
106.7x91.4cm, 2014

3

The Girl with the Blue Ribbon -
RFGA, iAo Xj=, o}3EIEZ, A,
127%152.4cm, 2014
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Courtesy of Kukje Gallery, Photo by Christopher Burke
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The Words | Love the Most,
=Y mlE[L)2t BEX
152,8%X152.8X152.8cm, 2012
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Baisers =1,

BE=d £3,
57.2X40.6x50.8¢cm, 2011-2012
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The Heart,
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The first keyword that comes to one’s mind when talking about
Ghada Amer who exhibits her works around the world,
including several exhibitions in Korea, is a “female artist.” Living
in different environments from Egypt to France and New York
had an influence on her work, but the most profound influence
was her gender identity. She creates abstract lines on the
canvas with a needle and paints shapes with acrylic paints. At a
first look, the images in her works seem like a repeated
abstract drawing, but actually they are images derived from
pornographic magazines. She transforms the images from a
man’'s domain to art through what was traditionally considered
women’s work. Amer began her career in art in early 90s. Since
moving to the US in the mid-90s, she has expanded the scope
of her works, using a variety of media. Two years ago in the
Reference a Elle exhibition at Kukje Gallery, she introduced her
new work, a large bronze sculpture showcasing rhythmic
movements of metallic lines, along with her embroidery
paintings. The sculpture entitled The Blue Bra Girls embodied
her views of the social issues in Egypt. She created it after
watching a video clip where an Egyptian woman
demonstrating against the authoritarian Mubarak regime is
beaten and stripped of her clothes, with her blue underwear
exposed. But the women depicted in her sculpture stand tall
with glaring eyes to the front. This work praising brave women
was created with the artist’s strong self-control and deep

empathy.

Your work has been exploring the topic of ‘women’. When
did you first create works on women?

As a child, | was always interested in ‘women’. | don’'t know
why, but probably that was because the culture of Egypt
where | was born is based on a very clear gender distinction.
It began as questions on why there were differences between
men and women in so many fields. When | was very young,

| sometimes wished | was a boy. I'd like to say that the interest
in women expressed in my works is a topic that has naturally
evolved from the inside, rather than a theme that | intentionally
chose for my work. | have an older sister and two younger
sisters, and my grandmother used to live with us, making our
family six women and only one man - my father. Probably

| developed a keen interest in women because of my
background.

You were born in Egypt, but moved to France at age 11 and
were educated there. But as seen in The Blue Bra Girl
introduced in a Kukje Gallery exhibition two years ago, which
expresses physical violence against Egyptian women, your
Egyptian roots seem to have a significant influence on your
work.

To be honest, | think my background brings out a certain

stereotype. For instance, some think that | would be good at
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calligraphy because I'm an artist from Egypt. But as a person
who grew up and studied in Europe, such a stereotype sounds
biased to me. Of course, I'm proud of my roots. But | don’t
think that is @ major influence on my work. There must be some
influence on an unconscious level, though. | began sculpting
not long ago, and more and more | feel sculpting comfortable
and natural. As you know, sculpture is a tens of million-year-old
art form in Egypt. I've never thought myself as a sculptor, but
there were moments | felt a kind of connection with the roots
deep inside me. | got goose bumps at those moments.

You recently participated in a discussion on the “Voice of the
Middle East: Art Then and Now’. I’m curious about what kind
of discussions took place there. Also, I'd like to hear your
thoughts on the topic.

| attended the forum in September at the invitation of the
Hirshhorn Museum and Sculpture Garden. The forum also
involved Glenn Lowry, Art Director of Museum of Modern Art in
New York, and Massumeh Farhad, Chief Curator of the
Smithsonian’s Freer & Sackler Galleries. We had an interesting
discussion on taking a deeper interest in artists working in the
so-called fringe regions areas outside New York and on the role
of major art institutions in helping them work more actively.
These days, so many young and talented artists are emerging
in the Middle East, which is a fringe area, and the world is
paying attention to their works. | believe supporting emerging
contemporary art and artists in the Middle East is a very
important initiative.

You lived in Egypt and France, and are currently working in
New York. What do you feel about New York? What made
you settle in this city?

| grew up in Nice where famous artists such as Picasso and
Matisse worked, but it was not an ideal place for a
contemporary artist. | first came to the US to study at the
School of the Museum of Fine Arts for one semester, but | went
back to France because | felt the school only taught

techniques. However, | later decided to come to New York,
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the world’'s capital of culture and art, as | always wanted to
become a world-renowned artist. Visits to various museums
and galleries in New York gave me so much motivation. At first,
it was not easy to live in this city as an artist. | was rejected by
so many scholarship and residence programs. Then | got the
chance to be a resident artist in North Carolina in 1996. In New
York, I've been based in Harlem for a long time where my
studio is located.

Your bronze sculptures are huge in size, and so many lines are
combined to create a complex shape. Please tell us the
process of making such a work.

Sculpture reqguires a very careful process. In addition to this
studio which is mainly for painting, | have another studio for
metal sculpting. First | create a design and build a prototype
with resin. There is someone else who builds a prototype
based on my design, and this process gets trickier if the design
is larger and more detailed. Once the prototype is created,

| paint it and apply oil clay to make a resin model. Then | finish
the work through casting.

Before sculpture, you were known as a painter doing
needlework on the canvas. How did you start the ‘embroidery
painting’ involving drawing with needlework?

When | was attending an art school in France, there were few
female students in the art class, and it was hard to find the
names of female painters or artists in the textbooks. It took
quite a long time for me to decide to create a work utilizing a
fernale medium with a new technique. | wanted those who first
see my work to guestion whether it was created by a female or
male artist. | was known for a series of works combining
painting and threads. But actually needlework works
everywhere in the world, and is recognized as a female
medium that require meticulousness. | thought there was no
better material to bring out the theme of ‘women’.

Then what is the topic that you wanted to express about the
theme of women?

It is the effort to reduce gender discrimination continuing even
in today’s world. Historically women did not receive formal art
education and experienced difficulties in working as an artist.
A few female artists currently known to the world did not
receive formal art education. It is very regrettable and sad that
this male-dominant environment hasn’t changed much. This
also applies to the contemporary art community. | don'’t
remember the exact number, but there is a large gap between
the prices of artworks by male and female artists in auctions.
What is your main source of inspiration for the images that
you create on the canvas to express such a topic?

| got a lot of inspiration from pornographic magazines.

My work expresses the images of pornography from female
perspectives. | have a deep interest in sexuality tabooed not

only in the US but in many parts of the world.

Courtesy of Kukje Gallery, Photo by Christopher Burke

What are the issues about women that you are recently
interested in?

These days, | think of the balance between male and female
artists in the art market. Works by male artists fetch far higher
prices and more actively traded, compared with female artists’
works. There is little | can do about it, but | hope more and
more influential female artists will emerge. | believe art
collectors, galleries, art institutions, curators, gallerists and the
media need to pay more attention to this issue.

How would you describe a true ‘brave woman’?

It is @a woman who can fight for her rights. | don’t like to be
called a ‘feminist artist.’ | just try to be a person who protects
her own rights. Various institutions and perceptions entrenched
in society make women passive and lazy. Women should know
how to keep their rights. It's not easy to change something that
has been there for such a long time, but | believe it will be a
help if we properly educate the next-generation and put
thoughts into action starting from small things.

I'm curious about your next project.

I've been focusing on creating sculptures with ceramic as the
main material for the past two years, and am planning to focus
on metal sculpture for some time. I'm also working on a new
series, where | add text on the canvas and complete it with
needlework. I'll have an exhibition in Germany in April and go
to Korea again with metal sculptures in 2017.

What do you think is the essence of ‘art’?

| think the essence of art is feeling emotions like beauty, love
and joy through artworks. It is something that is hard to
express in words but felt promptly with the heart, something
that is abstract but moves your heart.

This year is coming to an end. What will be your plans for
the New Year?

I've been too busy for some time. I'll fly to Egypt at the year-
end. There is a beautiful city along the Red Sea in the Southeast

of Cairo. | want to enjoy a quiet rest there, watching the sea.
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