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Donald Judd with his work, Untitled, 1375, at La Mansana de Chinati

Born Donald Clarence Judd
June 3, 1928
Excelsior Springs, Missouri

Died February 12, 1994 (aged 66)
Manhattan, New York

Nationality American

Education College of William and Mary, Columbia
University School of General Studies,
Art Students League of New York

Known for Sculpture
Movement Minimalism

Patron(s) Dia Art Foundation
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From the early 1960s until his death in 1994, Donald
Judd developed a unique art practice that fundamentally
changed twentieth-century art history. Although

widely identified with Minimalism, Donald Judd
strongly objected to this term as being overly general

and a misinterpretation of his philosophy. Instead,
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industrial materials such as plywood, steel, concrete,
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structural characteristics and their rich surface qualities.
In addition, the artist used professional fabricators

whose expertise with their chosen medium allowed Judd
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or industrially made appearance. This tension between
object and maker is precisely the clarity of purpose that
inspired Judd and allowed him to develop an incredibly
sophisticated practice where an object’s volume, surface,
and interior and exterior spaces all acted in concert

to create a “specific object” that was not beholden to

symbolic inference.

Hugely influential during his lifetime, Donald Judd’s
importance has only grown since his death. Included
in major museum and private collections around the
world, Judd has been the subject of almost continuous
study, revolutionizing the views of not only artists and

archirtects burt curators and collectors.

Sources from Kukje Gallery
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Art © Donald Judd Foundation,VAGA, New York,SACK. Seoul

Donald Judd, Untitled, 1972
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Donald Jude. Untitlec. 1988
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Art © Donaid Jusa Foundation;VAGA, New York/SACK, Seoul

Donald Judd, House of Cards. 1969
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Donsla Juds. untitled, 1956
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Donald Judd, Untitled, 1991

Art © Donald Judd Foundation/VAGA, New York/SACK, Seoul
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Art © Gonald Judd Fcundation/VAGA. New York/SACK. Seout

Donald Judd, Untitled, 1990



