PUBLIC

THE MONTHLY PUBLIC ART MAGAZINE
WWW.ARTINPOST.CO.KR FEBRUARY 2015

"116]£mlé

LEVI-GL61 NSSI

artists welfa ct

ISR U S+2U=TX| 2014

101

= 201902

202249







ozt s2 19329 ZYEX BEAlA EfoiLt 19564 A
Eﬂh";hLD*Eki 240188 BP0l 01 *‘JEJU oA 3

10694 2L 1| 19774 ChA| ZREA Tj2|2 0|FaH _
"CJGHEHI CIA| S22 377X 249 <

SHRUCE. (SRESNEERCIF)(1958), (LUHATN1962-64) 7

(MAREIXISE0] RLiX)1063) S92 MAE 7Hzln =28
dlotor 3120| el AADISH alg. 2scinjs =

BE H|E5H0 Y=0| FAlI2l ¥eie|(Kasahara Gallery), &

2AS| HEL|M=(Jean Fournier), ME2|GAEXX ZE E

: e s £
C’J'E TTI'JIL:l 11'-'{115'5“ d Art Moderne de Saint-Etienne i,
Metropole) 2|1 =S| ZI3L H|YYH(Poznan o
Biennale) 2| =MIZ2! FrHofl &GSt bt UCH
||i
-' ! .- o
o
;}‘; Fy ]
)

artist 1

CHUNG
SANGHWA

220 2lof

g meen U= ‘tHisHDansaekhwa) o ST £0M Hafsto| ABMAE X 277} ChA] ABE|D UCk, 7i5| ‘&= ErASto| iyt atn g + 9
£ = 400 Hoj| ZEl 2tne| o3 B0 =Clof AuSEE Faol xjof S2ict HUZDIEM 2 X] Zo2t thEisH2 S22 X7t A0St HEA|
AIE EElsh7lofl 0|2 Zolct,

Ysk= 1958H0IA 19611800 OI== (RIHT)2] 70 & & AUR0I, SAl WAo[E2| FHEtoll A UL, 2= sciols7iEzle] 2Ee=EM HIEY
g|2Hinformel) 232 FHH EXZ EFS MoH, 023 19| BF2 ZMULAP| F[ (BIFHHETEEUF)R (UFAHN1962-1964)2E 0|0{X]
A 2ok a2iut 1960EHE OIREE JE S0l cickrol Scioje7IEE] S|2S0] Suol HEXE Aaks =a|, 48k= 196980 =g, 19774
Ol =E5k7[7Hx] 2f 8¢ St Y=ol HEH Eﬂif USHRIH 7t T2AA Y=, J2|0 ChA| ZZA HFSH =l 1967HFE 1992nkx[2] 21 AjZt
2 RRAXZM B2 SITHS BltEE Yl AR ZIZto|AT Zoict,

o 7K O|2HETL - AlcLcstn Hollwns

Public art 83



- -—
=

.-

- =0 el 8 y : i BTN > o e,

84 February 2015

¥ I A -4 y .
T, - b " i T :
' "' i [ ‘t‘_jt.. - 0 d g f&‘__ I.}'r I"F | - ‘_..l
. - ™ - " - . 4 . iyt i »
- ? r -~ g E.a o R P
-0 v y 9’ ; L4 = AR T - U n
2 a i 4 o - : | & -~ ‘r -
. T, - Yy # - 7
' s - - ¢ e T : |
AT . i y o - ; 5 - = y
~ - | “1 R - 4 . - p 4 f o e "
e \ p , P B S > A
e wf . - -.‘__ T RN ol b P T ” -
- f L1
r- X 4 o L] y -
Ta e a4 .
U i A W
i 3 p ¥ - ; P F d - &
P - . 7 v = - 0
i \ b L i . e i -_ p: F
17 5 R e . - e < v - R -
. et e - ¥ N > -
" - pr*" "’ : - f ) . L 1 ’ ! -
.j n j " ? - L] y - - Y A
. r L . " b Ay ?. 5
m }- o p - g i F | { e A .
. Y - S Lo . * - = i
.-.l" 'y ﬂ‘h q.j i | & 2 ‘; - - ar".
g . t ' Foy A <
¥ 1 ™ r L . e ¥ o' . e I 1 g
y s : ,g." L e J :
s S 5 ' ~f o % g . S
g -ﬁ" et J’ b ol ' F i Py < o -
L] % r T 1 i i * L]
; k. LA " - L L. F | ¥ - - = { | -
j .r l:- =] - . 1, A "_*!-.. ~ e "
" ‘.\ S ; 4 g _} " / .
a ) ” = ¥ -
b S b L P ¥ e - '
. J L e » (] 3 . F
-4 r-h:..- -A. n.*.‘ L1 ” e . . " - - - . . > %
T R AN e A 7 25 wes” 2 e
4 . ¥ oyt Y - i - L. Ak
- = 1] -
|‘_ f -, F g F ‘! 1 ‘,. . o i’ -
T J Fa W W ¥ ol % v T F -
t Py [ ) ' i " » T Yy =
L .1 b j - - 4 i o
- . 4 ™ » i '( | r - 5 F -
a * "J r, T X Lk F . ¥ - F - £
W ] ey N L Y ) ) . I} : . / ,R
" [ hi—- LY r ' 7 L] '
) r.“- \ } i W - e f " 3 X
= - .‘II i o 41“ I _; 48 & L - £y -
] ol - _‘I"‘ . J" el
S = ] i 3 ¥ .
o " r . , L o { E L] -
. + ) - ¥ — & r ’ b . 1
- r B > - ¥
J bl L™ 1'J' - aJ " § 1
5 B - . b L] . S I - % - { >
" ? & - A i . 2 % ) -
F -‘" - 1 1
A -t Y o - ¥ s
ey ¥ | ¥, g | . LS
- =ik " 1 i - i Wi B
H gl ) " ) @ ot ¥y J "| - - ¥ - - i b A i
‘ gl Vg s . 3 1 7 R
— /4 ] ’ "? ¢ ' . : L - ’ L ol §
= » ’ h X ' 2N . y A - | o i
" - L i - - - AT . W -
b L i v . . ’/' s ¢ I.-_,-"‘ 7
‘tf'r -“1 > ’ . : Y l( | ~ 5 gt
. " #*
: o e 'Y : h s g ” - o P
g oYy -f i ' 5 g L7 L Fa F S - 4 o] ol
; 7 gl - -y -
wff IS v A 1 e g ' 4 i gl —~ el & A
] ‘.. y , ey s i f ¥ i i e - e ¥ £
. ) a £, A A i J - : B 4 o L~
j L L. $ 4 -
i X e e L — Y D 1 } o = Py R
e & . "~ > i ¥ r
1 ' 3 . e /4 =
\ § ” | P ' LB g 2l 2 . " ( g
- }‘ { q b KT I :h .l'“ . B : [} " .-r,___ i " I j "I iy
’ ! - r L o i i .
o # i | Al b |
- 't ~ 5 | " 1 "4 _"""r A W i _,:;.. 1 f !
— 1 ' i “}'iﬂ._\ Y 3 Y - iLf in N 5 v o '|lI b i » 'b’
F £ LA F i |L-ff_:""' - , J_,., : s s £ i 1 =
e ""f E ' - r - & ¥ g W ¥ | ¥
Gy WU 2 ‘ s R i Ve
= s i s i - F
! : ) ¢ A il 4 n L _ Pag <YUFREN. ; u y sy
[ '*. j "o L"‘. il g ot o . Sl 1.1
f,‘f C .l o \ - .kt - 1 L™ .# B

‘e A T 1':.1'."-— * L | 3 i -
) [ : - : (q;, -.‘TJ e 3 < ",""\ A * ¢ | ;I_'. 4 T",
ool L A P e 1Y e 2
N3 1.--l - ;L'_ !;.. — | .,\' '_.l' LR 1 ‘ ' 3 'y
o s e p b A hodl s
. P 3 -K. J = J'!" P{ 4 - s : - | 1 I
‘* .kl ‘1 . i I- "H\ g-:rv . l!i. l!' ; " i '
¥ o - ) 4 y i - a-'l:’ i “-l' L o “‘;‘__ |
'.A ‘1 - q'.-'-' - p—— -r A ‘I‘ f -
”ﬂ, L+ » " - - ‘t . “r

1. {Untitted) 1969 ZHA0] 7 145X H1cm image Courlesy of Kukje Gallery
2. {Untilled 79- 2 x87cm Image Courlesy of Kukje
Gallery 3, & 162x130em image Courlesy
it Kukie Gal 1990 BHAH ciF3EE 200x29%cm
Image Courtesy of Kukje Gallery



¥ :_.
g oo g
- ! h :
- >
- % ,. =1
g -
*
r L ~ i v
IF o
— 1 lr‘ "
g .
™ A M_‘,'\. "{J:h
- Ny #=" 4 -
== | :
at : !
¥ LsfF
. o Rl
P i
b ¥ o %
-ll - .‘
i SR
a -\.".l’
¥ i Y™ 1 "_.»L:-."l ‘
A
- . :*..
) — L f' ":r o
- ‘I ‘
1
; ¥ . L *
£ w f L [
| Y ﬁ;’ “q
W SRR
Yy | &
"f.\--“ - Sy
R ¥ e
g‘* I‘\ L 3 P o &‘ ¢
e Yo~
¢ \
% AL
IF s *
- .Y
[} \ >
- ' <
!
A
& -

L8
: ?4 o - 4 n
w
e e
wie 4
& ; S
- » v
.‘h o _ i P
£ o~ - b »
] "i -
e ‘. ’ L
?t ‘A=
iR - L
.‘1‘ j I£ & __,- L |
# v S
!.' 5 \ # o
o v WA
. .
I-:;.l n - 1 f ?‘_..
' 3
-l'ul-L,
J o
i TR : oy
. ] l}" i |
K. 7
4 ” { X '("':
: abal g
. | { 1 .?
L F N 2
i -
- " a J L]
- .
. oy 7 : %
— 1 4
I“* F l = r_f “"""
E ra 'f( - I‘_ h
- -
T v g oW :

719 ZEE HH 0] 7|7t 30| 1= Ehlo]
Sk HTR= SiloA L] 30 FEE A
o2 HoIt}, 2L 1ol E7total TAY
SlZ tHE= 19 AR B2 55| 1970d
0jQ] ot= HASH Aokt Feko| YAkl
O}, 7 SUisiET OlE EASDE HIE
ot A29] £ AAIZ0 B E XUIE
HEE O] Rk MA|aL B Sk541C] olgfot &
Ao Bie)E A U7 | HEY ZO|T, of
FE I 8ot @53 220 UE, 28l
SAE AUALE Qs & HEF, 44
g, 471", BME, 38, 87, 0I9E,
e, SIERICE tifEe Tkt TASI9)
g =A712| B 21 Ut

CHA] HSHAIRE Bagie] 2RE BYsle
=30 gt T (process)Q g’ OfAL
‘L8(performance)?] d|l&’ 0]7]% SH}
O] &= 7} 10 BMSIE E-AE 7 1RE
Q1 Zolt}, 11 oAM= 3| FAh= 19| &
o] Al'd OHA] M@= 22 35 53
= AUl QLojA FEFLC

WYL EAQ dgojzt FAleI7I? a8
A2 OFR] LF-E M=0| BAS| Ak =
2]of] Ot L=F0] AFEOIT) A EHLE
HIEE 2/doks LollA] Al&SH] ©Elo] of

EHHAEVIE AR QF UACE H=

Q) 12|71 227 ShM FBE oS HHA
oA 2719 THESS woluT, th] 2 &
o o}z Lot B7S MY W Y 50| &
20| oJst BAKES) MEIEES BT UL
0|2 B W7IL} 71 W79 2 2 YT}
H|Z8) B G 47 olaiE 4= Utk 2A
o] Wi W QAL NET} UE| Y5t
HAO|T}, 0|Z0] FAEIR| orl Zolet
EABIA YT}, W2 SFols, BE
s=ge THU7 BASIY EOAREY
Q10] O|FOIX|= Bt RIS 712) 2 (LTT
2 Tl NETH 2B WA o3t 1S
TE)S o)A YoM 712 H=9] B
R2719] 4807 22 Zol2t & 4 Ytk I
AS wE0|T RSt T 1 RIS 0]
o} 0] 3t o) TROR Hdo] b8
o Bt UjzIsol, BAIBIY B RS
7 A0 A7) FHO| Soi o} BE A
SO 30| TS Yt}

28 OEAY| ogolet BRI} 19)
219 A7} 81919) 484 (performance)
51T QIrks ook 710] Bhis) A0
N HBE= 28 QA0)= Aol B Qo)
£5] $9140] IBIEICH= FojlAl, o] A
o) FHge T10| AEES ofsi=n) mEs I
A0l QAT T 19 23 1S A

10

1o

ShEjo|T). IS Slst 239] ojujel &, &

ORFEAIL} Uf7 2™ I Ofghks AMA
olnjolA Biojut It 18] HAISk= Aj410]
Boigt 12, & 289 ¥ S4sitt. 1
HE 712N EZ [ 2 WL Y7ot
0] AR, ORR| BiSEE AIAI7 =3
A3LO] HA] ATt SPHE 19| A7 A
2 3t 7AlE Hlojg o gl3S Qjujeltt,
JAE 2P 3 AE2HFrank Stella)Q] 271
e WH2(shaped canvas) AF0IA He
AR, =eloket Sl HAR e = A &
O ¢t K= 2Fo|t 1 2¥Y A5E 1
HA| Bl QU= Aot Fste] AR}
A o] =2}& g2 & 2 FE3E0
715 Sitk 19| 52, 210] FAOlE, &
AO]E, ORLH HiAo|LE I1ZAO0]E 1o,
HRAH O BHSI A7|0= Alee Ad
A7 O O|T]X| &= ERYSHA| E2m, ZHH]
& T RRAI7E shAe] AR EAT QU A
2 = ARE L ARF|0)7) = 5.

AREQ] Ak, ZiHAERAl She o] BE
oF AlAl= OHR] sh4Q] TSAE gt 2a
QoA ol2|A 2] EEHAL E TRE B
Ch. £33 A9, Zl=30] 7I=1gR2 S48,
T2 &7t s MO o] RS2 =

Aloj] Tt 2RC} L= &3] ofH Alge

K

1o

Public art 85



njAISt 729 A
A7Fe= 0!-?—01?:1 Ho|l HABHO| ZHHAL

SHCOE O]F0A UTh= 20| =N, 284
0] E0| AR AHoAE MZ 1

86 February 2015

aZ0It) 71, 19 Alg S F1 W UiEE o
A=, 01340]4 Hoglg 428 B
HEAY =

UIE*W THEHO|| A T}
ARl A7 E A

J71E 1 o E BIRISH2E(Ad Reinhardt)
o] S Hi-T3FE ZRE (FATISH No, 34)(150 %
150cm, 1964)L} =23 A=lElO] (4 olEg )
(1961)0ll AZE A1QI7}, ofY, 1EA dHof npESt
217, 3%01'5}»1} YO IH FHL ES F
29| MAst BO] A& FHOITK= Aoy, 2Lt
o} TS ZI7HE Q) ARt AdE MYl 71E
ol 235101 11 £A 9 & QoA diAdsk= Bt

29 SARIl ‘B 2 Hord 20| glen,
a79] Qujut 70| Ad A8, Uo kA=
ngle AL 23 Z&E EHUA 22 A
oft}, J719] F3H8 Ede MU= ETA)|
7] YAl FAED SHEE APEo| AAEA|
ROH ot Ly TSf 22 ﬂHDansaek
pa) & A7} 2000 & Hl?il*—é* E-RSLe)
el ?lQJGP Ctgnjo {4}4 A&

SpAE0] MZ717H R BN, 8¥T
A, SEERY A FHONY
] ;]dlf:q ZJE"IAH 2710] 2O 3
o 317 T} 20| 312
dgolest oMl
1*‘] HHEH

I'IHE!

= =]

CHASH} R a*:fzm@_ %

ourles Gallery
= 7o) EESH QUi SISk FAS ofeE
= HEEALY A 02 A48 HAAIZ I
229 oM Y2 QK| e 4 (.

& oJnjoA] & T, AHC) A2 L A5 &
919} apgo| RG] SHAITE AHA 7HAIZE L
= Yo| opd 4= ik,

THA| Aaiste] ZA, B A ZIAO] THAY
St AIEEE B A2 URR] A= EE0[2t
= Eg QoA wAULE| 1l ojAs
AAIRITE 8L 1 Ae] ZAIES HAISHA Hi
Hof B2E el o} 2RSS I ARA =4
Hoi2]o]7 |k SPHA TS A S49| oS
olt} 2AL Aolgly|Eoh= 23]8 wof 71

C}. 2219 =0 o= A0] A0 BH0|| F
21 A E7} ORe} IhEo |2k ARl Iere) Fla
£ W=THH, AT 7HH A HHOJA FPRO =
A 2E HEE2 JUE 2ol Zojt) =5 ©
2ioh= AR S-S ARl HAl SHRE A9
Aeg HAEh, J42 J5017| % ol 2101
S o] AAF HAlsh7| A gl I4

oh=9] AR} T S0| 2719 5= i €o] Al
Sist Zlolt}, HiE= SEl(Merleau Ponty)2] &
deiXl #Es WEH, 371 AlAE AlA | 2

A0|tt. T2t 22 9HH e
B3Pt gdse] AAIE 2
= Agd Aol T = (U S
DW OH= BRISIEERE, ZHT AYEtE Of
d, ShR9] £t A7HEC) AAIE Soff L
=o10| B|E] Fe7 T iR ARl ZO[TY,

Fste] BAgH ARES0] ERfuie A A5
2 2 TASH FHOIE EQE. A2 B
= AIHCE Slojg ARMO| oS LA BR=
C}. et =0l ofgt, 28U ot HeE= 24
O] 21g0f Z€ 7| o Y EE2 11 EEO
Bohs =} A8 MBID|E ol HojE
. IO #A2 oA =9 oS muEtt
SFA| ORL{TI7L. mm

)






The Language of Silence

o Article by Yun, Jin-sup Emeritus Professor of the University of Sydney
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As Dansaekhwalreferred to Korean monachrome painting) is now under a

domestic and global spotlight, the true value of Chung Sang-hwa's art is
being brought up again. Having been referred to as “the master of Korean
Dansaekhwa,” he is at the pinnacle of his career after a 40-year strenuous
effort. He has established his own artistic realm with his indomitable will,

only occupying himself as a full-time artist during this period.

{Untitled 96-12-5) 1996 7HHAO| O3 E2] 150x250cm
Image Courtesy of Kukje Gallery

Chung joined the exhibition titled Hyundai-jeon from 1958 to 1961
which suggests that he was at the frontline of avant-garde art at the time.
As a member of the Hyundai Artists Association, he was a key artist in the
Informel Art movement, continuously taking part in the Korean
Contemporary Artists Invitational Exhibition hosted by Chosun libo and the
Actuel Exhibition (1962-1964). Unlike most members of the association
who stayed in the domestic experimental art scene in the 1960s, Chung
went to Japan in 1969 and stayed there for eight years before going to
France in 1977. He can thus be described as an outsider and an observer
of the Korean art scene during this long stretch of time abroad.

During this period he is considered to have worked more actively
overseas than in Korea. And yet, the tendency of his work represented
by Dansaekhwa corresponds exactly to the trend of Korean Dansaekhwa
of the 1970s. He was intermittently invited to the leading exhibitions
held in Seoul including the exhibitions at Hyundai Gallery and the Ecole
de Seoul no doubt because his artistic style was homogenous with
those of the other artists who were being showcased. He takes his
place among other top-class senior artists of Dansaekhwa such as
Kwon, Young-woo, Kim, Tschang-yeul, Kim, Gui-line, Park, Seo-bo,
Yoon, Myeung-ro, Yoon, Hyung-keun, Lee, U-fan, Jung, Chang-seb, ana
Ha, Chong-hyun with his activity, work content, and sense of solidarity.
Chung's works are the “arts of process” and the “arts of performance”
rendered by constant labor. These two aspects are key phrases
characterizing his Dansaekhwa. In particular, the latter draws attention
with its performative aspect similar to a Seon, or Zen, practice.

The lucid body of his canvas is covered with chapped skin within a
certain module like fabric. The skin with it's transparent blue, subdued
black, or glossy white color is a metaphor for flesh. We often say "You
have particularly fine skin” when referring to its texture. Innumerable
rifts and fine lines are even found on skin that looks greasy when seen
with the naked eye. Likewise, Chung’s monochrome painting displays
an aggregation of innumerable rifts and fine lines. The difference is
that Chung's canvas is composed of paints while the body is made up
of flesh. However, the two meets each other in a linguistic dimension:
analogy. If we can describe the surfaces of his works as "harking back
to snakeskin,” “resembling a baby's soft skin,” or “like an African
Americans’ greasy skin,” these can be portrayals for the physical
properties of his monochrome paintings. If comprehending his
Dansaekhwa in the context of contemporary art history, where 1s the

exact location of his work? mm
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