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Anew form of art: Conventional style and ideology break down and art re-invents itself. It's a new medium, a
phoenix-like facelift for semi-forgotten, past art movements. It’s the living spirit of modernism.

by 2121 Kim Min-jung

hey say art is about creating something from nothing. Strictly speaking, art never
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Kim Min-jung is an editor for beyond.
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Your parents were artists. How did this influ-
ence you? My mother is an artist, my fatheris a
doctor. | grew up with art and my parents often
took us to exhibitions. My mother paints in a style
sandwiched between landscape and informal
painting. She gravitates to earthy, natural colors.
My approach is much more conceptual, and |

am interested in newer, more artificial materials.
Naturally, | wanted to detach myself from the
traditions | saw in my childhood home.
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What process do you go through to choose a
motif for your work and how do you decide the
composition? My entire work consists of found
objects. Often, a piece of material or something
that I find leads me to an idea. Using the simplest
and clearest process, | try to emphasize some-
thing or combine things together in an unexpect-
ed and interesting way, so | arrive at something
new.
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How do you choose mundane objects as

? The ials and colors availabl;
nowadays interest me, and represent our living
present. The layers of meaning are quite different.
A wagon wheel has a completely different history
and meaning than an African sculpture, and both
are found objects that | have used in my work. |
don’tgo out in search of found objects. Rather,
| them i Icome

20th century. How did this background influence
your work? | work closely with the things around
me, so in that sense, | think that Germany has
certainly influenced me. In itself, however, my art
couldn’t be described as ially “ "I'm
equally i inmodern and y
art from other countries, such as the Nouveaux
Réalistes from France, Color Field Painting from
America and the Japanese Gutai movement.
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What do you think makes abstract works at-
tractive? Hard to say... In general, in order to
understand abstract art, one first needs to have a
willingness to embrace it.

I try to make abstract art that is less hermetic. For
example, | use silver foil, which is normally used
for decorating shop windows. The foil isn’t a mate~
rial that originates in the art world, and ithas a
certain hing that many peopl
including me.

across ing that fascinates me and triggers
anidea.

ZrLIF0[ 1? of RLiLIF0l B ZHXIA| El2t
o, 2147 |0l 2ELIFS| HE2 FHofRIT Y27 2
CiLIF0| Z0|22 22 1 MY o[o|X|e| AHO| 24
3| Uoitrhi= FHolck QIMF0, YHITIZRE] (H2 AZHE)
(1915)22 HHS XS F4 ogo S 7X| B 309=
H2|X| §RACE 0[2{3t YT 1R E5B HO2 CrAl= 0]
2{3H H42 2 4 9 Holck
Whatis ism? Why are you il in
modernism? What role does modernism play
inthe 21st century? What interests me about
isthe di ion of the
tive image, which happened extremely fast: from
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Anselm Reyle will have hi
exhibition in Seoul since 2010 at Kukje
Gallery until Dec. 31.

impressionism and cubism, to the abstractimage
and up to Black Square (1915)—in not even 30
years! That development was unique and it will
never happen like that again.
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You don’t like working alone. How does working
as ateam help? |like working with other people.
Communication is important to me and | hope that
my art has the potential to trigger communication.
It's a mixture, however. | get alot of ideas when I'm
alone. This need not happen in the studio. It can
occur anywhere.
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Which artists do you admire? Various artists are
important to me: German romanticists, Cézanne,
Duchamp, Warhol through to Jeff Koons and
Takashi Murakami. But less well-known artists like
Otto Freundlich and non-mainstream artists like
Victor Vasarely are also very important to me. I'm
interested in forceful, radical but, at the same time,
visionary positions.
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What is your current area of interest? What is
your recent work for the upcoming Kukje Gal-
lery exhibition? My exhibition at Kukje Gallery
consists of large-sized paintings from two work
groups, as well as a sculpture and aroom instal-
lation from the remnants of trash in my studio and
scrap from Korea—typical f civilizatil
For paintings, | will show my latest foil pieces —

| call them “Lazy Foils.” | place silver foil loosely
and ly in justa few which
leads to folds that make up the composition. The
covering boxes are made of colored, transparent
acrylic glass, which give the images their color.
The other group of works are Dripping Paintings —
they are made from paint that is sprayed with fire

extinguishers or simply poured. Formally, they are
very clear and simple. The generous use of the
material makes the different kinds of paint and
lacquer merge into each other around the edges,
occasionally creating psychedelic effects.
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