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ABSTRACT

SPECIAL FEATURE

The Grand Tour of Korea in Autumn

There is a saying, ‘Juapoong Woogyeung(% B &%), This
means looking at the scenery on your right while enjoying
the breeze from the left. Wouldn't this be the most suitable
phrase for this autumn? There is nothing better than a travel
for getting rid of the pressure of daily routine. You take a trip
for a sense of temporary parting from familiarity by putting
ourselves in a strange place. We know that this is not
different from what we feel in front of an art work. So | would
like to suggest "why don't you add exhibition space near
you on your visit list?

Wolganmisool introduces exhibitions worth to add to your
list all over the country. From Kanghwa, Cheonan, Daejeon,
Jeonju, Damyang, Youngcheon, Icheon to Busan, the article
features Town-Making Proejcts in various places and
formats such as thematic exhibitions, solo exhibitions,
projects mediated by the arts. Some are in white cubes,
some are in open spaces, | bet the art works will quench
your thirst for the arts. Coming of another yet great season
for cultural activities, Wolganmisool wishes may you enjoy
the autumn along with our recommended events.

“<Asia Contemporary Art> is an exhibition that Jeonbuk
Museum of Art has prepared with a big ambition to raise
questions on Asia's past, present and future. There have been
many other numerous exhibitions and symposiums that
examined discourses on Asia. However, they have taught us
that it is not an easy task to find common issues that all

Asian countries share due to their different histories and their
socio-political conditions even though they have similar
cultures. However, the show is meaningful that it manages to
define aesthetical natures of Asia in broad sense in this scale in
this region. Thus the exhibition is drawing attention from many
of us for its findings.”

“The exhibition is divided into three sections according to the
analysis of the messages that the illusions of the works create
under the titles, ‘Breathe with the People,” ‘Breathe with the
Reality,” and *Breathe with the Ideal.” Works by Frangois
Chartier, Adam Beane, Marc Dennis in the section one appear
to emphasizing objective reality succeeding in the tradition of
Photo Realism. Interestingly enough, however, their
representations of the reality form a certain distance from the
reality.”

WOLRD TOPIC

Anish Kapoor

Anish Kapoor(1954~) is an artist who we met through the
exhibition held at Samsung Museum Leeum when the year
2012 turned to 2013. The same artist is presenting his new
works at Versalillles, France this year (6.9~11.1) following the
exhibition by Lee Ufan last year. This exhibition once stirred
up a big controversy whether the work is obscene or not
due to the artist's comment that "my works are quite
sensual." This exhibition still offered controversial enough
issues to create big disputes on its political and critical
interpretation in locale. | wonder what Kapoor really wanted.
Was it chaos? or Obscenity? One this is sure that Versaille
still looks too well organized not to think of it as quiet pond.

“However, it looked wonderful when I actually went and saw
the?piecc. Looking at the work made me to forget all the
scandals, criticisms, or applaud. Not a word can come out of
my mouth but “ah!~" It was easy to understand that whole
thing could fall apart if there was event one slightest flaw was
made. Most works of Kapoor’s are often excellently staged to
give his audience strong impression on intuition level. He
himself once claimed that he believes artist's intuition rather
than reasons. According to Kapoor, “all of these (6 art works
exhibited at the palace) was taken less than a month to
complete the installation. If | had to spend time to calculate,
this only leads to a death. I work in spontaneous way, and such
choice of perspective involved with senses." There is only

a hand full of artists in the world who can shake up Versailles’
long tradition and symmetrical aesthetics in this wonderful

way.
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Anish Kapoor

Versailles
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