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1. <Dirty Comers 2011 Mixed media 8.9%6. 55x60m w [ o TTE =
Installation: Fabbrica del Vapore, Milan Photo: Dave \\ e - i e
Morgan Courtesy of the Artist and Kukje Gallery 2. . h ¥ " s U -

<Shooting into the Comer> 2009- 2009 Mixed ¥ Ay '

media Dimensions variable Installation: Royal
Academy of Arts, London, 2009 Photo: Dave
Morgan Courtesy ofthe Artist and Kukje Gallery
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Anish Kapoor, Int

o Aicle by Sim, Eunclog artciic « Pholoc

Anish Kapoori1954-) and his associates dance to
the catchy beat of Psy's ‘Gangnam Style.” Kapoor is
making an effort, but his efforts swing toward
awkward. Yet no less could be expected of the
artist, and it adds intrigue. Kapoor's version of
‘Gangnam Style’ released on YouTube was in
support of Chinese artist, A Weiwei's freedom of
expression. Handeuffs superimpose the
choresgraphed move of holding the reins” in Psy's
warld-famous harse-riding routine: an Indian
stulptor is expressing suppart for a Chinese artist
undaunted in criticizing the govemment, with a
song by a Korean singer. This is an awesome
statement of resistance by Asian artists, thraugh
means befitting their art. It is als0 a revolution. But
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this revolution is not topical to political issues; it is
also making deap stirs within Westem art.
Western art is enjoying 2 second wind, its
wfirmities were brushed away by inspirations from
Hsia. Following attention 1o contemparary Chinese
art, contemporary Indian art has also entered the
limelight. This phenomencn that art circles are
experiencing, is referred 1o s the 'Chindia
(Chinas(ndial Boom'. There are several causes to
the remarkable growth of contemporary Indian art.
First, steady economic growdh and the newly-rich
from the IT has led to a major class of wealthy
collectors in Indian art. The distinctive color
palettes of Indian culture satisfied the palettes of
the modem man seeking new and provocative

religion; Indian Elﬂlﬁﬂ'ﬁﬂ"ﬁm Ted Cl
cultures and faiths. Anish Kapoor is o

bom in India, vaulted to intemational re res and the paverse(Hindi for the poverty),
Kapoor has often chosen simple forms the Brahminihighest ranking of the four vamas, or
emational engagement, or incorparated intensely social classes, in the caste system) and the

colored powdered pigments that embody mantra-
like potency, leading the viewer to an experience of
hybndic sublimation. |n 1990 he was awarded the
Premio Duemila for representing Great Britain at
the Venice Biennale, 2nd in 1991, received the
Tummer Prize, one of United Kingdom's mos '_
prestigious art awards.

Anish Kapoor was bom in Mumbai, India’s

pstracized untouchables excluded from the vama
system altogether, coexist in Mumbai, in two
diffesent worlds. Kapoor has lived and worked in
London since he moved there in 1973. He studied
at Homsey College of Art followed by postgraduate
studies at Chelsea School of Art, London. As he
recalls, it was at school whene he was shocked by
the experience of encountering a new system.

Kapoor was disoriented, conflicted, and strugaling
more than he could have anticipated. The
difficulties encouraged Kapoor to take interest in
Jungian psychoanalysis. In particular, it was the
archetypes that guided his understanding of
symbols and expressions across different societies,
‘Sublime’ was one of man's common archetype
that was becoming a forgotten language; once
Kapoor discovered it, the image became a central
theme in his work. Anish Kapoor is the one among
the preeminent artists of our time. Referred to as
perhaps some of the most important contemporary
works his works embody an awa of mystique, a
result of the artist's visceral experience of multi-
religious and multicultural conflicts and the artist's

process of overcoming those struggles.

Graduating Chelsea School of Art, London in
1979, Kapoor visited India, becoming reacquainted
anew with his home culture and also finding
enlightenment. India may be an enigma from the
outside, but Kapoor saw the coexistence and
ambivalence of contrary values, and found that
countless inconsistencies and contradictions were in
batance within lives and culture of the Indian people.
Kapoor also discovered and became inspired by the
intensely colored pigment, pure and raw, seductively
colored. The pigments, inexplicably conceived with
contradictions and conflicting ideas, became
Kapoor's source of inspiration, emitted through his
sculptures and paintings. e
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