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Chankyong Park has many titles under his belt, including critic, curator, photographer and filmmaker.
He also continues to create distinctive works as an artist addressing sensitive social issues, using

photographs, texts and sound. Last year, he had a busy year both at home and abroad, presenting his

works at international venues such as Art Basel’s film program and the Taipei Biennial, and producing the

official trailer of the Anyang Public Art Project (APAP). Now he is set for another busy year. A selection of

his art criticism is scheduled to be published this year. Also, he is preparing for a group exhibition at the
House of World Cultures, a center for culture and art in Berlin, and a solo show focusing on his new film
works at Kukje Gallery in May. | sat with this prominent artist, who creates works that confront Korea’s

modern history, to talk about the topics he is interested in these days.

You must be very busy these days to prepare for the upcoming show. | heard you are going to have a
solo show at Kukje Gallery this year, following the exhibition at London’s InIVA in 2015, which was
your first solo show in the UK, and another solo exhibition in Tina Kim Gallery in New York last year.
This upcoming exhibition is very important. It will be my first solo show in a long time in Korea. Also, it
will feature “Citizen’s Forest”, my recent work first shown at the Taipei Biennial, along with many of my
new works. So I'm working hard to prepare for the show. | think it will be a fun exhibition. Basically |

believe works should get around a lot, both in Korea and abroad. | have had my film screened in many

film festivals, but | really didn’t have many opportunities to show my artworks. This makes me all the more

excited about the show.
You produced the official trailer for APAP last fall, and then rell

That stirred up great interest.

d the film “Anyang, Paradise City”.

In a biennale or a group exhibition, the curator always gets all the attention. However, what really
matters is the artists. In producing the APAP trailer, | tried to put the artists in the limelight, while

introducing Anyang and the nature of the event. Also, | tried to show what Anyangcheon Stream, where

Anyang originated, is really like in a short time. | shot a footage of people hanging out at the stream with

a drone. | placed the names of the parficipating artists prominently on the screen and added a rhythmical

sound, offering an intense combination of the artists and Anyang Stream. | got raving reviews.

It seems that modern history is an indispensable topic for your works. Last year, you presented “Flying”

about the historic inter-Korean summit to Art Basel short film program.

In 2000, President Daejung Kim and North Korean leader Jongil Kim had a historical summit. But in a
few years, the important milestone was forgotten, and many even began to criticize it. It was
disappointing. So | looked up for the videos about the summit. | even contacted broadcasting companies

to gather the footages that | could not find from media reports. At first, | interided to use only the footages
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shot in the aircraft, but the scope expanded litile by little.

The music “Double Concerto(the myth of Gyeonu and Jiknyeo)” inserted in the beginning of the video
was impressive.

The more | heard the music by Isang Yun, the more perfect it felt for the world depicted in the video. The
story of Gyeonu and Jiknyeo is based on cosmic imagination. The couple managing to meet once a year
has a connection to the inter-Korean summit, which took place only once. “Flying” shows the images of
the summit. But to put it more accurately, it is a video about music. You can see it as a music video.

1 guess you will be engaged in a variety of activities this year as well, as you did last year.

| was selected as a participant in the Rockefeller Foundation Bellagio Residency Program. It is one-month
residency program, where people from a wide range of fields such as social science, medicine and
community service gather together. The residents connect with one another in a vacation spot in a remote
town. As it offers a serene environment conducive to writing and developing new ideas, it would be a
good opportunity to work on an early phase of a project. I'm thinking of writing a film scenario there.

Do you have any plan to create a feature-length film?

Of course | wish to make a feature film. I'm just too busy to make one these days. | want to make a horror
film. My plan is to shoot one this year and release it next year.

What kind of works are you going to show at the group exhibition in Berlin?

ay

I will be participating in a group exhibition entitled “2 or 3 Tiers”. I'm thinking of a project on
philosophical images, and planning to present a work about Japan that contains the image of Kegon
Falls in Nikko, Japan. In 1941, philosophers and scholars gathered in Kyoto to have a discussion. It was
a time when the attack on Pearl Harbor triggered a war in the Pacific, with Japan flexing its muscles
around the world. For this project, I'm reading many books on the Pacific War and modernity of Asia.
Kegon Falls is a symbol of Japanese spirit at that time.

Where do you get such an inspiration?

It depends. | don’t think I'm an important factor for my work. As it is not important to create a specific
mode or my own style, | don’t have a consistent set of factors consisting my work. It is more like using
newspapers, information and stories of people as sources, rather than getting inspiration from something.
I'm curious how people see the same situation in different points of view.

It seems you always do research for a long time before starting a project.

| cannot convince myself that | can work on something | don’t understand. | feel at ease only after | have
searched for everything. Of course, creating beautiful art is important, but | want my art to be accurate.
Ultimately, art should be free. But these days the word “free” has been corrupted. You can blame or
laugh at something only when you understand about it accurately. Research alone is not enough, so | also
read media reports and talk with those who have knowledge about a specific subject. Once | set the
direction of a specific project, | find a suitable approach.

Many of your works have addressed the subjects of Korea’s modern history, politics, religion, society,
Cold War and shamanism. I'm curious why you are fixated on subjects related to Korea.

An artist's physical location is very important o his work. | think art cannot become as universal and
widely understood as literature or music is. However, if Westerners come to know Korea well, they can
understand Korean artworks well, too. Universality comes from unique and specific experiences.

The word “Asia” still tends to conjure up the image of some “third-world orientalism” or the “Orient”.

| believe we should move beyond orientalism, a pervasive Western view of Asia.

1 see you have deep thoughts about the role of artists for our times. What kind of role can artists play?
As an artist, | want to liberate people from the social norms, the value that they accept without question or
traditional ideas. The world we believe in is narrow. The value created by our country or capitalism is
increasingly controlling us. It is important fo raise questions at a time like this. Artists should create a
forum for experience, showing different worlds, thoughts, senses and values.

Lastly, are there any other things that you want to try?

| want fo paint. | have a deep affection towards painting, but | have set aside the passion for a long fime.

It is not like | can paint whenever | want to. I'm even not sure if | can ever paint, but | really want to.
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