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CRITICISM

Monumentality as
Paradox

Review of Kim Yong-lk
Solo Exhibition~:
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hat makes a large portion of art

criticism in  Korea so

hypocritical is the fact that we

have never made the attempt to

produce a apprehensive map of
contemporary art in Korea, even just for the
sake of producing information: a map that lists
the many perplexing questions we have on
modern art in Korea and its answers, arranged
and rearranged in various dimensions. The
reason why childish theories, boasting
ambiguity as its critical license, and words that
serve the tactics of certain parties have become
the prevalent methods in art criticism is
because of the absence of a culture that
encourages the artists to logically discuss their
works in public. Among the obstacles that
block such routes of communication are the
artists, their works, the critics and the viewers,
who all mark their existence merely as names
or titles, just like a name card or an armband.
The unique cultural and artistic significance of
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artist Kim Yong-Ik's recent solo show lies in
the <. ex that it provides us with a chance to
address in detail the issues mentioned above,
for Kim has been recognized as one of the
leaders of avant-garde art in Korea since the
1970s%, not in terms of mainstream artistic
recognition, but in terms of the quality of his
works.

1. Circles and Points Seen from a
Conventional Distance

Assuming that the viewer is looking at the
work from a conventional distance, Kim
Yong-Ik's series of works titled "Nearer...
Nearer...; closely resembles the pattern we call
"Polka dots. From this primary visual factor,
we are able to tell that they can be
characterized as "non-authority, - different
from anti-authority or counter-authority -
similar to the stripe patterns of Danial Buren.
The value of their signal as a non-authority
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image is the surrender of the solemn’attempt
of the artist, as a sole source or the uis,,  f the
message. They are democratic, in the "polka
dots; signifying something on their own, it is
the concept "everyone,, as opposed to the
concept of "AUTHOR-GOD,.™

In consequence, this seemingly easy,
repeatable and perhaps hollow phenomenon
of the enlargement (when seen from afar) of
the circle, also participates in producing a
certain meaning in the work. Within the given
physical limitations of the distance between
the display and the viewer at the Woong
Gallery, the monumentality of these circles
grabs hold of a certain human value.
Monumentality, here, refers to the singularity,
univocality and vividness of the circles that we
see before our eyes, arranged in Tthere, in
Tperfect, shape. That is why Kim's circles
appear to us not merely as lacking in
authority, but as representing a state of
Mpositive, or proactive lacking,. In a space
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TUntitled ;, Acrylic on canvas, 130 X 180 cm, 1990

"Untitled ;, Pencil drawing and serigraph on paper,
100 X70 cm, 1996
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