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Installation art, such as sculpture or architecture, is destined to be
rooted to the land. Because of this, certain locations not only give
inspiration to an artist, but also become the motivating force of a work
or the beginning and end of a project. As will we discover, the works of
the following nine individuals are location-specific works that have
reinterpreted and reimagined the DMZ (Demilitarized Zone) in Korea =
a very unique location. Jae-eun Choi, who has been planning this
project for a long time under the name ‘Dreaming of the Earth’,
responded firmly when asked whether he has other plans to
experiment or install the project somewhere other than the DMZ that
there is no point if it is not there. The idea of a Korean pavilion (Jungja)
was explained to the selected global artists that Choi had picked
according to her personal standards, and they were asked to design a
piece made from natural materials such as wood, stone, and clay. They
also proposed designs for a seed bank that will store seeds and a plan
to remove the landmines. Criticism is always easier than creation. It is
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true that it is difficult to provide an answer when discussing a heavy
topic such as the DMZ. However, this is also an issue that we cannot
postpone forever. Someone has to create, dream, and anticipate.
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Dreaming of Earth

A2 / Jae-eun Choi

eaming of Earth
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Detail of Dreaming of Earth Concept Model, Relief, 2017

Zxee 27 Ax). A5 AR, 242 obe2E rhgeh iR E B8
A 2ALE FIRIBME HAlsta AUS =G FHSCE
‘Nobody is There - Somebody is There’ AJ2]=, ‘World
Underground' Z2FE 5 A|210] 23} R34 J0)4 22E
AlZiehs Q1zke] XA, 4f0] ols AnxoR ChErh HEES

F 95H 2 SloIA & A ASHE B A&E o2 2 BAol BdE
7}R| 2 1Tk 20109 @RI 2 ojFFOD], =} A&, vl ERlE
2710} &l & Soict

Jae-eun Choi's art practice spans sculpture,
installation, architecture, photography, video,
and sound, creating works that exhibit both
delicate and precise formal composition and
majestic scale. The artist is best-known for her
consistent examination of themes such as the
infinite passage of time and the concept of
finitude, as shown through her series Nobody Is
There - Somebody Is There and World Underground
Project. In 1999 she created a docudrama on the
Panmunjeom titled On the Way, after which she
began to display a consistent interest in the
history and division of Korea. She moved to
Berlin in 2010, and currently works in Tokyo and
Berlin.
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The DMZ (Demilitarized Zone) in Korea, which suffered the cruelties of
war in the 1950s, has now after 60 years become a place of great natural
beauty. This demonstrates how nature pursues life and the future. | believe
the wounds of many regional conflicts around the world can be healed by
the recuperative nature of the earth. | suggest the creation of the
‘Dreaming of Earth’ in these areas, beginning with the DMZ in Korea. The
Korean DMZ is a buffer area between North and South Korea, established
on 27 July 1953. The DMZ was the result of the Korean War Armistice after
a tragic three years of war caused thousands of casualties. It is about 250
km long, cutting the Korean Peninsula across from west to east, and 4 km
wide, 2 km to north and south each from the MDL (Military Demarcation
Line). It covers a total area of 907km? Numerous incidents and incursions
have continued in the DMZ and approximately 3 million landmines, which
had been laid or lost for decades, are scattered throughout the land.

The ecology of the DMZ is an invaluable place for living creatures that
have survived in the this abandoned environment devoid of human activity,
thriving in their own ways for more than 60 years. These lives have
established their own sacred spirit, one that can be attained only through
self-organisation. It is a natural, protected ecological area where various
plant communities have formed organically, turning it into a rich ecological
repository.

| chose the Pyeonggang Plateau in Cheorwon-gun located at the
centre of the Korean Peninsula, as the site of the ‘Dreaming of Earth’. The
site of the city wall of the Taebongguk Kingdom built by Gung-ye (857 -
918) which used to form the capital of the ancient kingdom around the
YYeokgokcheon river is located in an area now cut half from the north to
the south within the DMZ. Gung-ye, who founded the later Goguryeo in
905, continuing the legitimacy of Goguryeo Kingdom, had a grand dream
of establishing the Daedongbangguk (The Great Eastern Kingdom). A
historical record claims that Gung-ye, who was deeply influenced by
Buddhism, built the city wall as a flatland fortress embracing the people
and nature under the ‘Pure Land’ ideal. The Gung-ye Castle, in which the
royal palace and the residential area of the common people coexist, is a
historical relic that reflects Gung-ye's vision for an ideal communal society.
Freed from human intervention since the division of Korea, this area has
now formed a natural ecology. This place has become a true paradise that
cherishes its long history—here the past flows through the present towards
a vision of the future.

The ‘Dreaming of Earth’ consists of 12 Jungjas, 3 Towers and plan for
the landmine demining. Paths, which are 3 — 6m high from the ground,
connect these sites and the total length of these paths measures up to
20km. The Floating Gardens are on a more moderate scale and are
located on the paths, taking different shapes according to the
geographical features and plant communities of each area. These gardens
are raised from the ground—this distance has been introduced not only to
protect humans from landmines laid randomly in the area but also to
protect nature from human impact. The space of the air plays an essential
role in establishing a complementary relationship between the natural
ecosystem, human beings and the landmines.

On these floating gardens, twelve different Jungjas. inspired by the
concepts of Korean traditional architecture, and three towers will be
installed. The towers will appear light but are firmly structured, so that
people will be able to climb to the top. The sounds of countless lives
echoing from far away will ride the wind, passing by mountains and rivers
to reach us, and restoring those lost times to the present. | hope these
places will be filled with emotional values, devising ground on which we
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Manual for demining

can talk about the joy of reunion with the majesty of nature unfolding
before us, listening to its whispers.

The project began as a collaborative project with the architect
Shigeru Ban (principal, Shigeru Ban Architects) in 2015. Ban's vividly
humanist structures have created a new dimension of architecture that
exists beyond general expectations. The structure of this garden requires
more than mere engineering logic—it fundamentally aims to sustain a
harmonious mutual relationship between the ecology of the area and
humans. It will create a desi ple of a st le co-existence
between human life and nature. These structures, stripped of their more
unnecessary elements, will get closer to the territory of the natural
ecosystem that has survived for about 60 years across an environment
uninhabited by humans. It will naturally mingle with the present state of
nature and listen to the sound of the earth.

We suggest building a seed bank that will preserve the seeds of
numerous plants that naturally occur in the DMZ and the border area, and
a vault of knowledge for researching and studying them. The seed bank
will form an organic connection with the ecology of the ‘Dreaming of
Earth’. The Seed Bank does not seek profit from any country, institution or
individual. Instead, it will serve in the continuation of all the living things
that inhabit the area. Yet, more fundamentally, it will provide a profound
point of inspiration in our lives.

To implement the project, all the uncountable landmines of the DMZ
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Floating Garden, Jungja, Tower
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Taebongguk, Forest of Gung-ye
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Floating Garden, Jungja, Tower
| suggest a Floating Garden, which is also a pathway made of
bamboo across over 13km of the DMZ. The structure
consists of a pathway that is elevated 3 — 6m from the
ground and Jungjas separated out from the main passage at
every kilometer. In this project, Jungja connotes a different
meaning from that of a pavilion or pagoda used in western
gardens. In the context of this project, a Jungja is neither an
independent architecture nor a structure in the middle of
garden. It is a kind of a ‘dispatched’ structure—a small
dispatched house in the garden that is simultaneously a part
of nature. In other words, it can be construed as an interim
border between nature and a house. Inside of the Jungja,
people would write poems and sing while appreciating
nature. In Korea, many scholars and the literati of the past

often spent time in Jungja built in nature. Traditionally, Jungja
consists of a floor - elevated from the ground for certain
distance - pillars and a ceiling. There are no walls in the
structure so as to allow a direct connection to nature. The
project intends to build 12 cottages. Small floating platforms
will be built in every important spot of the pathway.
connecting North and South Korea across the DMZ.

The design of the Jungja will utilize natural materials from the
DMZ area - for instance, stones, soil, trees, water, wind, and
light - ideally excluding any artificial materials. The use of
these materials is parallel to the original purpose of the
project: to protect and respect nature and the ecology of the
DMZ. Architects and artists from different nations will be
commissioned to design the Jungja. The prospective

industrialize what used to be considered to be matters for
the common good. In other words, what has been known to
be the essential commons in the public domain, especially.
garding life and ge, has been radically privati
and commoditized. Through the seed bank, a place for
meeting, sharing, and exchanging in the process of the
restoration of the destroyed nature can be created. The
research, expansion, sharing, and circulation of plant seeds
will expand to East Asia and the rest of the world and will
finally contribute to the survival and peace of humanity.

Landmine Demining
It will be possible to combine the artificial intelligence robots
with drones that are already widely used. | imagine a land

particip will repl the ive effort to
peace in the DMZ, reunification of the Korean Peninsula, and
ultimately, global peace. The project will allow for a free
passage between two Koreas and provide visitors a place for

ing the ing of peace and opening up a
dialogue with nature and countless living things in the area.
The Jungja will also ideally serve as an intimate space which
offers a place to sit and functions as a shadow and shelter.
As a non-architectural object, the Jungja serves as a

ia-a by Michel Foucault to

describe spaces that ion in non-| ic conditions
~ where people could silently encounter the ecosystem of
nature. In addition, as a part of Nature-History Agreement,
the design of the Jungja would be based on a profound

ing, and partici artists will be selected and
invited based on the historical and philosophical
interpretation of the project, although intimate in its scale,
will offer a single yet major step towards the reunification of
Koreas and world peace.

Taebongguk, Forest of Gung-ye
The Buddhist monk Gung-ye (857 — 918) established the
country of Taebongguk in order to preserve the legitimacy of
Goguryeo and built the castle in the capital of the country. In
905, Gung-ye moved the capital city from Songak to
Cheorwon. By building this castle he wanted to establish an
ideal nation based on the Buddhist doctrine of Pure Land. By
implementing the Pure Land in his time, Gung-ye wanted to
build a country where all the people could live independently
and equally. The concept of this place where nature and
humanity coexist can be referred to as an ‘Ashoka Forest'
created by Ashoka, an emperor of ancient India. Ashoka
planted a large-scale forest with six zones in his own country
as penitence from the long wars of conquest. This forest
would become the most important step for life and nature,
healing and mercy, and abundance and peace in the future.

Vault of Life and Knowledge
Seeds are the foundation of life, embracing wisdom and
history of nature. Over the last few decades, globally, an
accelerated abuse of genetic engineering has caused the
mass industrialization of agriculture, significantly threatening
biodiversity. During the same period, there has been a
closely related advent in the excessive progression of, for
example, intellectual property rights, to help monopolize and

mine I project using these robots. These robots will
detect mines from the air, move them safely to some other
place and finally destroy them. According to a report by the
Ministry of National Defense, the complete removal of
landmines by the Korean army will take 498 years. The

might be significantly sh d by introduci
artificial intelligence robots—these robots may be able to
remove landmines and resume the peaceful ecosystem in
nature much faster than human efforts. No one will lose their
legs, the earth will be restored, seeds will be planted and
trees will take root—we will be able to cultivate the Dreaming
of Earth. Besides the DMZ these artificial intelligence robots
might be able to remove 100 million landmines buried all
over the world much more efficiently than humans. | hope
that this collaboration between human and machine will
come true.

Is
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Jae-eun Choi

Recurring Tree
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Recurring Tree will be built on the boundary
marked by the Military Demarcation Line
(MDL), close to the southern entrance of the

Floating Garden and towards the Gung-ye
Castle. At 30 metres high and 7.7 metres
wide and representing a flower stalk, the
Recurring Tree is a large wooden tower that
allows natural light to pass through to its
interior, in which flowers can be seen and
through which birds and breeze may pass.
The wooden structure of this tower is
intended to be built from material donated by
the major developed countries that surround
the Korean Peninsula: the United States,
Japan, China, and Russia. At this moment
there is a growing sense of crisis faced with
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possible war, as the most powerful known
weapons of war, including nuclear weapons,
are concentrated in this place. The DMZ,
which has become one of the most
dangerous places on the planet, is also a
place of untouched, pure nature. Could we
turn this place into a life-enriching sanctuary
of peace, where forests and animals may
thrive? Can we together build the Recurring
Tree, a message of hope, with materials
provided by nature?
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Shigeru Ban + Jae-eun Choi

Winds Tower and Dreaming of Earth
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I think this is a very important project for Asia
and the rest of the world. | propose a bridge-
like passage using bamboo. | do not want to
use bricks, not only because there are
landmines still deep within the site and pose
a danger to inhabitants, but also because | do
not want to make a concrete structure in
such a peaceful area. We can make the
structure supported by natural bamboo, and
a firm structure is possible. However, | was
told that there is no bamboo now in this area,
and then | embarked on some research and
found that Aomori, Japan, which is on the
same latitude as DMZ, has natural bamboo.
Therefore, | thought bamboo could also grow
naturally in the DMZ area. We did a test

Model of the elevated walkway and Winds Tower

planting bamboo plants near the DMZ area
to find out if they would grow. Unfortunately,
this experiment was not successful.
Therefore, | was asked to think about other
alternatives. | decided to chose wooden piles
which have to be carbonized. We have to
bend them and we will make the surface with
charcoal. This is very durable. This will protect
many insects, and is a very traditional way of
making a foundation for building. | think this
method is often used traditionally in China,
Korea, and Japan. Instead of making a
concrete foundation, we can use these
traditional piles in order to support the
passage floating between the forests. | think
we can make another prototype centred on
this idea in the near future, and then continue
working on this project. <excerpt from the
presentation given by Shigeru Ban>
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Shigeru Ban, born in Tokyo in 1957,
graduated from the Cooper Union School
of Architecture. In 1985, he
established Shigeru Ban Architects, a
private practice in Tokyo. Then in
1995, he began working as a consultant
to the United Nations High Commissioner
for Refugees and at the same time
established an NGO, Voluntary
Architects’ Network (VAN). He has been
a professor at Kyoto University of Art
and Design from 2011.
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This zone demonstrates a disconnect
between the west end to the east end. Before
| arrived, | had experienced a fantasy about
the DMZ. Since there has been no trace of
human beings for decades, | expected many
bushes, jungle foliage and peaceful
landscapes to exist, but this expectation was
shattered. The jungle was nowhere to be
found, and there is only grassland, which was
also very desolate. The memories of my visit
were so intense that | thought | would want to
build a monastery, and | came to think about
the monks. A monk remains separate from
the world of his own volition. Jesus Christ
said that he does not belong to this world.
(John 18:36, my kingdom is not of this world
- but my kingdom is from another place).
Those who wanted to follow Jesus' death
decided to die when Jesus was dead.
Martyrdom is the beginning of a monastery
where people who give up their daily
routines. They even lay their lives out.

The Rule of Saint Benedict is a book on the

refectory

NI

library

workshop

Section

lation of the y that to
be used to these days, and details the three
monastic vows that are poverty, chastity, and
obedience. In the French Alps, the Grande
Chartreuse is the home of the Carthusian
religious order, and a movie called Into Great
Silence depicts the daily life of this

y. The Ci monks,

the Benedictine rules, routinely do hard
labour, reading, prayer and hymns to free
themselves from wealth and physicality. The

building of the monastery was a spiritual
activity itself. The interior of Le Thoronet is
surrounded by a beautiful and calm light. The
floor, walls and ceiling are made of one stone
material. Because the wall supports the roof,
the window cannot be freely moved, so the
interior is generally dark. In the middle of the
darkness, the space created by the light
coming through the arched small door is
touching. La Tourette of Le Corbusier was
influenced by Le Thoronet.

In the DMZ area, birds such as golden eagles,
herons, and black-necked woodpeckers
thrive. | designed a tower in which these birds
can stay and meditate. The tower has a
library and a refectory on the lower floors,
and a dormitory on top of them. The top is
the chapel. <excerpt from the presentation given
by Seung H-Sang>
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Seung H-Sang graduated from Seoul
National University and continued his
studies at the Technische Universitat
Wien in Austria. Seung received

tutelage under the i h

Kim Swoo Geun from 1974 to 1989 and
founded his firm IROJE Architects &
Planners in 1989. Seung H-Sang
completed his office as the City
Architect of the Seoul Metropolitan
Government in 2016 and currently works
between Seoul and Vienna as a guest

at the Technische
Universitdt Wien.

chaple

refectory

library

workshop

Plan
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Seung H-Sang, Bird’s Monastery, video, lmin 48sec, 2017
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Minsuk Cho

The existing tunnel in Cheorwon is 3.5km in
length, inclined at a constant five degrees
toward the South, and accommodating the
optimum conditions for a protective vault as
it delves deep down below the mountainous
terrain. From the starting point, the northern
side of this tunnel is located in a deeper
underground space than the south, below
mountains as rising high as 300m above. We
suggest here the Vault of Life as it requires a
stricter climate controlled environment to
preserve its frozen seeds. The Vault of

ARe| FRu|7H 2 =Y

Crane's eye view from the pond

Knowledge, technically less complicated, will
be located along the southern portion from
the center.

This proposal intends to modify the existing
physical context in the most minimal way
possible. The only exceptional physical
intervention we propose is at the center,
what we consider to be the new beginning,
and where the two man-made lines, border
and tunnel, intersect in the plan. This point of
intersection is approximately 10m below the
valley where the surface of the earth is

S2TPNIS SSER JO £s83Ino)

SITPNIg Ssey Jo Asa31ano)

Center, Starting Point — Vault of Life and Vault of Knowledge

closest to the tunnel. The crossing of the
border line at the lowest point in the valley is
not a coincidence. This type of war was about
both sides trying to occupy the higher terrain,
creating a division at the center of this
mountainous peninsula and leaving many
casualties in the valley. We suggest a void
30m in diameter and 10m deep defined by a
conical ramp. This space is created by
quarrying modular granite blocks with
precision quarry machines. Where the
bottom of this ramp meets the tunnel, there
is a hot spring pond 12m in diameter. This
path collects DMZ rain fall and allows for
wildlife to access the hot spring pond. This
void is also for the few humans, from both
Koreas, who will occasionally come here to
rest in fresh air between maintenance work
for the two related archives, to meet either on
purpose or by chance. Much like ‘landscape
acupuncture,’ this is where everything ended
is where everything starts again, with new
order and hope, symbolizing relief from
decades of tension and division. The two
vaults start here, at the center, and grow
toward both the south and north.

Lastly, each located at a distance from the
tunnel, above ground, the preparation facility
for the Vault of Life is to the north of the
border and the preparation facility for the
Vault of Knowledge to the south. Each
podium is composed of granite blocks
excavated from the ‘Center,’ between the two
vaults. The two granite podiums that mark
the site of the two preparation facilities
connect to the Floating Garden, and embrace
the Cheorwon Tunnel. In contrast to the
proposed circular center void, the sites of
both preparation facilities are marked by two
square podiums. Resembling the grand
podium of Jongmyo Shrine, it becomes the
grounds for the two archive preparation
facilities, each one designed by an architect
from the North and South respectively, or in
collaboration. !

— ‘B AEE e
Section of Center, Starting
Point

—
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Northern Podium: site of the preprartion facility
for the Vault of Life
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View from the South looking to the North of Center, Starting Point
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The crossing of two lines of the Center, Starting Point
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Minsuk Cho founded the Seoul-based firm
Mass Studies in 2003. Active beyond his
practice, he co-curated the 2011
Gwangju Design Biennale, and received
the Gold Lion for Best National
Participation for his role as the
commissioner and co-curator of the
Korean Pavilion for the l4th Venice
Architecture Biennale. Cho held a solo
exhibition titled ‘Before/After: Mass
tudies Does Architecture’ at the
PLATEAU Samsung Museum of Art in 2014.
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AETE (BEXRT) A Pavilion (Jungja) for Reunion and Drinking Tea Together
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gt 01 5m, AICHE 1m, A 2Zofl 1m 0]
RHZHs), A 0] 25~30cm.
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The concept of design is to build a pair of

Jungja which looks like disconnected arch or

bridge along the river so as to function as a

place where one can drink tea from each

side. It would be ideal to build a pair of Jungja,

one in the North and another in the South,

across the river. However, if this is not

possible to realize, | wish to build one Jungja

in the South, and then build the other one in

the future. It aims to remind people of a

bridge or an arch, while representing a space

of esprit where one can encounter what lies

beyond at a higher altitude.

All the materials for Jungja are made of steel

plates and steel frames.

At the end of the stair, there will be a 4m?

space built with thin rail.

Height of total stairs: 5Sm

Width of stairs: 1m

Height of thin stair rail: 1m

Height of each stair: 26 - 30 cm

The base of stairs: 3m under the ground

o 2w a0y 37 o
e AR @l

ol AErieta ujthE SEI5kD 19569
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2 3
%%
Lee Ufan dropped out of Seoul National P wk
University and moved to Japan in 1965. T 3 €A 3 a2y Y,
5 s

He led Japanese avant-garde art

movement Mono-ha and participated in > d,y-ﬁ..l
several solo and groul;‘exhihztions. L oA \A‘ 0{"‘%}*‘ lu:u ol‘k&' \sé’
Recently he held his retrospective ‘Lee % b S‘Qi‘“ﬁ-.
Ufan: Marking Infinity' (2011) at P, &

Guggenheim Museum and a huge scale of
sculptural exhibition ‘Lee Ufan
Versailles' (2014) at Chateau de
Versailles.

B
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Final model of the Nest on the Cliff

Kawamata Tadashi

Nest
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The DMZ in Korea is a very special site
(politically, naturally, environmentally), a no
man’s land. It has many animals and a special
panoramic vision that stretches across the
site. It could be such a beautiful area and
become a very peaceful land. The ground
however is full of bombs (landmines). People
cannot visit or even walk here. It is therefore
a very paradoxical place, located between
North and South Korea. Perhaps in the future,
people from both sides of the border will be
able to visit and walk through the DMZ.

The location | have chosen features a long
river and the land is notable for its
undulations, ups and downs. There will be
many different altitudes, and as such there
are many birds flying in this area. For these
reasons | would like to make a big bird's nest
on just one of the cliffs in this area. The nest
is a metaphor for protection from the enemy,
a safe space for animals within the natural
environment.

This Nest is not only for birds. When people
come to visit it, they can stay and rest a while
there. It is a safe space for them. This is a

nest made from wood sourced from this area. 3
It looks like a normal bird’s nest, but it’s a big 2 LR
one. This is a symbolic, nonumental and 233
meaningful structure designed specifically o
for this site.

Technical Note_ All the materials are wood
from the surrounding area. The wood
construction is very simple and easy.

The size is 15m long x 15m wide x 10m depth.
The front of this nest connects to the small
passage (1m wide x 20m long wooden floor),
and this passage continues to inside the nest
looking like a cross road.

helojet ElttAlE Bl 5 0) #200] thsl ThAl
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Kawamata Tadashi constructs temporary
site-specific structures that ask
viewers to reassess their
environments. Engaging with ideas of
home, shelter, and social contexts,
Kawamata creates installations for
both public and private spaces. Like an
architect, he assembles a team to
collectively build works based on his
project plans and plywood collage
studies. Based in both Tokyo and Paris,
he has built humble tree huts that
perch on building fagades in high-
profile urban settings, such as the
Centre Pompidou and the Place Venddme,
Paris. His in situ works across Europe
and America include Cathédrale des
Chaises (2012), a nestlike shelter
built of stacked chairs, and Under the
Water, a ceiling canopy of reclaimed
wood .
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Lee Bul
Azt Jungja
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Made of locally sourced plants such as
thatched reed and silver grass, this Jungja
will be an annexed structure in an organic
form resembling a bird nest, or a cocoon,
suspended from the Floating Garden, the
bamboo passage. By using knitting or
weaving techniques with plant fibers, this
work will blend in with its nature environment,
allowing each viewer an immersive, private
experience in it. In this work, | continue to

tackle the perpetual question of time and - - o —_— —
space, also in relation to the site's historical
context, and its ecosystem.

U The) XIX] PO) YERE BojFE AW 24K

Conceptual sketch showing possible shapes of suspend structure from the bamboo passage
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Lee Bul received a Bachelor of Fine
Arts in sculpture from Hongik
University. Lee has held solo
at the

world, including the National Museum of
Modern and Contemporary Art in Seoul,
Musée d’Art Moderne Grand-Duc Jean in
Luxembourg, Mori Art Museum in Tokyo,
Fondation Cartier pour 1’art
contemporain in Paris, and the Museum Yol vz g AuE
of Modern Art in New York. Her ¥ View from the bottom Overhead schematics
multifaceted production is
representative of the most innovative

hetic shaping
art in the global sphere, blurring
boundaries be hni and color. — Type A
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Conceptual sketch showing the expanded bird nest or cocoon structure The knitted form can be developed in various scales.

R ool S met P2E S4shs Aol 28T
Various studies on formulating the structures alongside the bamboo passage
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The location of Condensation Pavilion
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The Condensation Pavilion is a pavilion made
of its own environment—the wind, the fog,
and the forest come together to create a
tranquil space situated along a 13km long
raised pathway. The pavilion engages directly
with the cycles of the environment, collecting
the fog that occurs naturally on site and
condensing it into a spiraling stream that
flows into the passing river, crosses the DMZ,
and disappears into the sea. The work thus
enters into a di with the

Studio Other Spaces /
Olafur Eliasson & Sebastian Behmann

Condensation Pavilion

stream that flows out from the centre of the
pavilion, coiling outward until it reaches the
river. The weather directly triggers the
process of fog harvesting, with no need for
human involvement. Addressing a non-
human as well as human audience, the
pavilion functions in the absence of any
sentient witness, just as the environment of
the DMZ itself has flourished for over sixty
years, indifferent to human intervention.
Central to the pavilion’s design is the act of
walking. The structure is not designed to be a
single, static point along the path, but to
follow the shifting perspectives of a journey
through the landscape. As visitors move
along the path, the pavilion comes into being
and evolves. Approaching from either
direction, they reach a point where the

i distribution of rings

inga site to our
relationship to the environment and to all
living creatures. Visible from afar and set
within the wild, misty landscape of the DMZ,
a cluster of large rings rises up above the
wooden pathway. Each ring, made from
entwined strands of bamboo, frames a sheet
of fabric mesh designed to capture the
moisture from the fog. The droplets that form
on the mesh are then channeled into a small

suddenly coheres into a symmetrical
pattern—a vision of harmony shared by
visitors from south and north. <excerpt from
the content of presentation slides>

AR ofr] AHo| A& AR} oS E R E
A AR 22 delolee AR, 818t =2,
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Studio Other Spaces is an international
office for art and architecture,
founded by artist Olafur Eliasson and
architect Sebastian Behmann in Berlin
in 2014. As an architectural
counterpart to Studio Olafur Eliasson,
Studio Other Spaces focuses on
interdisciplinary and experimental
building projects and works in public
space. Olafur Eliasson is a visual
artist who works in a wide range of
media, including installation,
painting, sculpture, photography, and
film. Sebastian Behmann, co-founded
the archi 1 office Pr:

in Berlin after graduating from the
Technical University of Dresden. He has
worked with Olafur Eliasson since 2001,
and is currently head of the department
for design and development at Studio
Olafur Eliasson.




page 20 of 30

A2 BYEE2 7| 227 £7= D, UM Rg Jzin)
E7h=H2 AR 502 RYUE0j o| R BB L0
SojZitt o] 22 Algte] Foi7t glo], @i ol 2
ojfojxt}.

Water droplets are collected from the air and
channelled into a small, spiralling stream that
flows out to the nearby river. This process is
directly activated by the weather, without need
for human involvement.
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Studio Mumbai

Jungja
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The Jungja has been conceived as a memetic
structure: an evolutionary model of cultural
transfer.

Mimicking a celestial landscape, our Jungja is
a group of massless pavilions, each

independent in form and purpose. The
imaginary structures evoke the delicacy of
line drawings forming transcendental spaces
Tazias are miniature cenotaphs, culturally
produced to commemorate a saint. Thin
bamboo strips are used to make complex
structure with very little or no design drawing.
The master Tazia maker instructs a team of
artisans through verbal narration in the
building of the complex understructure of the
tazia into mandalas: symbolic imagery
alluding to time and geometric
representations of the universe, the inquiry of
rudimentary and elemental—not from
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nostalgia or romanticism but out of a
technological and scientific interest.

Lores are what allow for the rediscovery of
appropriate technology through a rather non-
linear narrative. These serendipitous
discoveries are imperative in a world that is
constantly changing. Lore carries tacit
knowledge through past, present and
future—answers to each time lie in its
appropriation. Most importantly, it is intuitive
and rational, and subjective and objective at
the same time, which are essential to both
survival and nourishment of mankind.
Bamboo as a material is very basic and has
certain ease of means and an agility to it. As
a natural material it possesses qualities that
make it universal, contemporary and relevant
to today's time.

North and south come together in the idea of
the communal act of creating a landscape of
shelters. We look at the meta-landscape as a
symbol of a collective culture, one with the
capacity to traverse time and space: an
object ‘of another time’, one that has always
existed and will continue to exist beyond its
own physicality. <excerpt from the content of
presentation slides>

AR 2 Fulo] = v|R0] Aelo] Aysict. cixjelst
2 AW NBNA she, $8E Feln A58
oI Qlzeirt, o A7t ¢t =l o] O/, thR2
A2 28 A2 A7, 25X, 1Y 58 HEY
oto|rjoj7} B s)i= g R Ql 2N Ao A E
82 3pect ZRAECAB J|E AYUE
71& Az, AgE AYoA HIRE Fa4 §o|
VISE AU A4S AFsHA Deistol L

Studio Mumbai, founded by Bijoy Jain,
is a human infrastructure of skilled
craftsmen and architects who design and
build the work directly. Gathered over
time, this group shares an environment
created from an iterative process,
where ideas are explored through the
production of large-scale mock-ups.
models, material studies, sketches and
drawings. Here projects are developed
through careful consideration of place
and a practice that draw upon
traditional skills, local building
techniques, materials, and an
ingenuity arising from limited

THAI§ BR0}-0) YA 222, 2017
resources. Proposal for the Jungja of ‘Dreaming of Earth’ project, 2017
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Park Sungjin (Park): 1

iol tives exist d
conservation and utilization of the DMZ, and these perspectives
sometimes collide with one another. Between these various
opinions, this project can only but account for some of them.
Therefore, | cannot but wonder what your views are on the DMZ,
and what your definition might be?

Jae-eun Choi (Choi): Before answering, | must say that | have a
favourable view towards this multiplicity of opinions as | feel that it is
necessary to welcome a number of viewpoints on this issue. The DMZ
is a space full of unlimited ironies. There is no place on earth as special
and strange as this, and | want to look at this place in an optimistic way.
Itis a very unique place—there is no equal in this world. Alan Weisman
said that he got his idea for his book The World Without Us from the
DMZ. It is ironic that in the DMZ, living organisms sustain themselves
and exist. | think that this should be the main point. It is free,
unrestrained by ideologies. Despite being a militarily-designated buffer
zone, the fact that living organisms are proliferating there is astonishing
and | want us to formulate an interest in that state of affairs. The irony
of a territory where life exists, but no humans live. It is a ground where
countless dead are buried, where countlessly numerous layers
accumulated over the decades lay as sediment upon one another.
When one encounters living organisms living within the DMZ, one feels
as if one is encountering the dead spirits wandering there. While it
evokes a sense of awe from looking at these living organisms, as Seung
H-Sang once mentioned, it is also a place containing tragic memories,
as well as a place where many mines are placed, with respective
military forces at a standoff with each other. It is dreaming of a time of
reunification. This dream has permeated the hanging garden and the
pavilion. Without such a dream, it will just remain as a military buffer
zone.

Park: When was the first time that the DMZ became an interest in
your environmental art? How far does it go back?

Choi: One starts to develop deeper feelings for one's own country
when living in a foreign land. Having lived in Berlin for a long time, | had
the chance to look at the Berlin Wall every day. | had a first-hand
experience of that moving moment when reunification occurred.
Perhaps, it is me wanting to relive that experience. On the 10th
anniversary of the German reunification, in 2000, | produced a video
work. Through this video, titled On the way, | explored the question of
what man-made borders really mean. | began the recording at
Auschwitz. | captured the remains of the Berlin Wall in the city, the
Berlin National Assembly Building which was burnt down and rebuilt,
and many other places. | also captured the trees that grow close to the
bombed sites of Hiroshima and Nagasaki, and also the Panmunjeom
with permission from the UN. | also cast Moon Geunyoung, who was a
9-year old girl at that time, to read a poem at the Panmunjeom. When
one goes to the Panmunjeom, one can see the soldiers facing off each
other, but the bees and the ants move about freely. | thought to myself:
humans can be so absurd. This was my first project on the DMZ.

In 2014, thanks to an invitation from Kim Sunjung to participate in the
‘Real DMZ/, | had the chance to submit a text work titled No Borders
Exist in Nature. The Pyeonggang Plateau, where the remains of Gung-ye
Castle are located, there is a very flat and beautiful plain. Looking out
over that peaceful landscape, | thought that it would be nice to place a
bridge there. By creating an ideal space, | imagined an ideal picture
where we could simply hang around peacefully at that place regardless
of the progress of reunification. Minsuk Cho was also there at that time,
and we discussed placing a bridge there. This was the starting point.
The only person who trusts and follows my words while being capable
of designing a structurally safe and environmentally adaptive bridge is
Shigeru Ban. | contacted Shigeru Ban and asked him if he wants to join
He agreed enthusiastically. The condition was that it should be above
ground, and that it should be in harmony with nature. We began like
this.

Park: | assume that the status of the artist was not the only
important when selecting the par ing artists.
Going beyond a merely formal vocabulary, now more than ever it
is y to share ideols and i

the d to the iopolitical si ion of
division, of nation, and of war—as portrayed within the
background of ‘Dreaming of Earth’. With this point in mind, |
would like to hear your explanation for inviting Olafur Eliasson
from Denmark, Studio Mumbai from India, and Kawamata
Tadashi from Japan.

Choi: They are artists who know of our history and truly desire the
restoration of peace to the DMZ. They are people who agree that the
tragedy of being divided should not exist in this world. They respect life,
and have studied modern Korean history on their own. The first
condition for choosing the artist was to consider whether the artist had
the ability the contemplate nature and materials. This goes beyond
genres and nationalities. The concept behind Olafur Eliasson’s work
has similarities with the Buddhist idea of eternal cycle and circulation.
The collected water in the natural bamboo structure flows into the
river. This is much connected with the East Asian philosophy. They may
not have as intimate a knowledge of Korean history as we do, but they
are artists who have each arrived at a deep contemplation that goes
beyond mere borders. The philosophy of Studio Mumbai is also very
clear. | judged that they are artists that seek the universal values of
humanity by going beyond fixed events such as division and war.

Kawamata is also a talented artist who possesses deep insight in his
use of materials and is capable of spatial interpretation and expression.
They are all people who dream. They have great affection for the
ecosystem. Actually, the DMZ is not merely a problem of the two
Koreas. It is an issue that the whole world should share. We need to
look at it more flexibly.
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Park: Regarding places that exist but cannot be experienced
first-hand, the artists can only rely upon indirect experiences,
indil k ledge, and uni values of nature and humanity
as their starting point. In what form did you want the DMZ to
appear? As a place defined by its unique cultural relevance? Or
was the exploration of universal human values a higher priority
for the DMZ?

Choi: Needless to say, | explained the history and unique
circumstances of the DMZ to the artists. Strictly speaking, that place is
not even accurately portrayed on a map. Minsuk Cho and | updated the
information of the place by using satellite images from Google. We
tried to explain it to them in the greatest detail possible. Perhaps, the
theme regarding the ecosystem, in contrast to the theme regarding the
ideology, would be an easier point of access for them. Especially for
foreign artists.

Park: The Gung-ye Castle, which does not exist, can both act as

1 of rupture in the lineal ition of ‘D: of
Earth’ as well as a central element in this project. | would like to
ask again about how you define the locational role of the hanging
garden and the Gung-ye Castle? Do you think that it is necessary
to do something to this place? If so, what is the meaning of the
line clearly drawn across the map?

an

Cho: Even if we were to begin removing the mines, the big trees, the
grass cannot be removed. We need to cut out the grass for the drones
to move. There are not that many trees. | think that this has something

to do with the geography. The line is a route that we planned by using
the satellite images in order to avoid heavily forested areas. The
location of the Gung-ye Castle is marked at the centre. The
architecture of Gung-ye Castle is very special. It is built on a flatland.

The bottom is made of stone, the walls are made of clay, and the wall
fence surrounding it is very beautiful. At first, the restoration of the
Gung-ye Castle was part of the project, but now we are opposed to it
as the countless artifacts buried beneath the Castle may suffer
damage during construction. It will also damage much of the
surrounding ecosystem. The line on the map does not delineate the
structures currently physically standing. It illustrates the wall of the
Gung-ye Castle verified in historical research.

Park: All attempts related to art and architecture (especially in
places like the DMZ) always exist within the dichotomy between
reality and idea. This proposal will also have to face evaluation in
terms of the ideological disagreements that exist within Korean
society. As the organizer, what is the thing that you are most
wary of?

Choi: Perhaps due to my long stay overseas, | see myself as a relatively
flexible person who is a little removed from politics. This cannot be
resolved amongst ourselves. This is a world issue. People outside of
Korea also have to participate. When one pushes forward a certain
ideological position, one cannot but face opposition. Instead, we need
to step back and think about ecology and the environment. The feature
of an ecosystem is its flexibility. The beauty of nature is that it is flexible
and adaptive. We must utilize this. Instead of fighting one another, we
need to look at this place from a higher viewpoint. It must be an issue
that anyone from the nearest to the furthest reaches of the world can
understand, contemplate, and in which they can participate. If possible,
the goal is also to include more participation from academic scholars,
and to make this space more malleable. If it turns brittle, it breaks. It is
too rigid. If one ponders how one can make this more flexible, one must
put ideology aside and focus on the ecosystem as the main theme.
Without this, such an ideal can never be manifested. Even if
reunification was to happen, its development would be disorientated
and chaotic. The fact that the land might be entirely overhauled in
order to remove the mines is also a cause for concern, as this may
bring about extinction of local and near-extinct species living in the
area.

Park: In I, such is usually led an
exhibition format. What was the reason for choosing a

y conf format i d? | would also like to hear
about what kind of and proj are p d at this

project’s next step.

Choi: Improving perception regarding the DMZ is our top priority. |
made a glossary of local species living in the Cheorwon region. It is not
a copy from somewhere—it was written out of a study that | did in my
studio. For every event, interest and recognition must come first. You
have to know in order to protect. Gung-ye Castle and the ecosystem
are priceless treasures. The seed bank is more important than the
general bank where one invests money. There is a problem when there
are no more seeds and there is nothing left to eat. These are matters
that are more important than the temporary exhibitions. North Korea
should also develop an interest in this. When there is a shared
appreciation about how important this is, it will help to ameliorate the
political tension. The exhibition is still going through preparation. 3 - 4
more teams of artists will be selected, and we are currently planning to
hold the first exhibition overseas.
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To speak of the DMZ without recognising the international powers that
surround the Korean peninsula or acknowledging the nature of North-
South relations seems pointless. Attempts to discuss an area of land that
was created after the Korean War by delineating 2km of land set back
from the military demarcation line irrespective of politics or the military
implications is — like the task of trying to grasp a drifting cloud — futile. The
East Side Gallery in Berlin is an outdoor tourist landmark that sprung up
following the unification of Germany, and consequently, is not a place that
can be replicated by sheer will. In speaking of this place, Jae-eun Choi said
that it was a site she could not take her eyes off whenever passing by.
There isn't a single other case quite like the DMZ of the Korean Peninsula, a
place that marks a national border spotted with ‘peace parks’ in an age of
ceasefire, a place in which reconciliation has yet to occur in a world where
war has yet to formally cease. Whether the DMZ becomes an ecological
park or ‘trendy’ place characterised by memories and peace, if the
relations between North and South Korea remain unchanged and
unresolved then such discussions will only treat the issue at a surface level.

How, then, has the DMZ been treated by the government throughout
history? The plans of Roh Taewoo, who in 1988 advocated the
construction of a ‘peace facility’ within the DMZ, and Kim Youngsam, who
proposed converting the DMZ into a natural park in 1994, both failed to
come to fruition. Although over 30 billion KRW was allotted per year in the
three years since 2014 to the budget for the construction of the DMZ
World Peace Park — the construction of which was a campaign promise by
former president Park Geun-hye — other than the 234 million KRW that
was spent in 2014 and the 299 million KRW that was spent in 2015 for
‘services for the realisation of the construction of the park’, no other
expenses have been recorded. The early plans to select a location and
remove land mines were all in vain. The construction of the World Peace
Park faded into obscurity, without a trace of this promised progress.

The affections and recognition of people towards the DMZ is unlike
that noted in the past. Events like the ‘2017 DMZ Peace Concert' held at
Imjingak this past August fail to capture the interest and influence of the
general public. The atmosphere is markedly different from only a few years
ago when all kinds of DMZ-themed events, from marathons, music
concerts and performing arts festivals, were widespread. The
phenomenon of vigorous competition observed amongst the local
governments of Gyeonggi-do and Gangwon-do provinces petitioning for
facilities such as museums has largely disappeared.

Even prior to this, those captivated by the uniqueness and value of
the DMZ were voicing their opinions. Since the 1960s, there has been
constant drive to research the ecology of the DMZ as well as to promote
discussion regarding a peace park. In 1980, a special issue of SPACE
addressed the topic ‘DMZ to Memorial Nature Park’. The following is an
excerpt from the postscript of that 1980 issue:

‘The DMZ Memorial Nature Park plan also carries a very significant
meaning in its aim to transform the legacy of most unfortunate war of
mankind and to set the endless persistence of this brutal fratricidal war
onto a path of concrete peace and harmony. It is a fabulous task to ‘turn
the history of suffering into the history of creation’, regardless of whether
it may just be a dream.’

SPACE coined the slogan ‘DMZ to Memorial Nature Park’ for the ‘1980
SPACE Campaign’ and published articles on the DMZ for three months.
The March 1989 issue and the March, May, and November issue of 1990
were also organised under the same theme. Kim Wonsuk and Song
Keeduck sketched proposals for the DMZ Memorial Nature Park, and So
Heungyeol, Yim YangJai, and Choi Gicheol discussed the ecological
significance and possible direction of the park. Recently, there was even a
proposal for a realistic alternative. In the February 2014 special edition
issue of SPACE — ‘Re-awakened DMZ Peace Park’ - Hwang Jiwook
(professor, Chonbuk National University) proposed the creation of an
administrative district within the DMZ that is actually inhabited by
residents, while Kim Jaehan (professor, Hallym University), citing cases of
overseas peace parks, proposed a peace park with a creative character to
encourage peace under the objective of ‘transitional’ utilization.

Jae-eun Choi created works based on her extensive studies of the
DMZ. Utilizing domestic and international studies, she thoroughly
researched the fauna and flora within the DMZ to create an illustrated
guide to the plant and wildlife of the DMZ. She even explored methods for
removing the vast number of landmines. International artists have been
invited to participate. It will certainly be difficult to set up pavilions and
public gardens, and to build seed banks in a militant, mine-ridden
wilderness. Even if this may one day be possible, it may be difficult to
attribute this idea solely to the unique vision of Jae-eun Choi. There may
be people who quibble over its logic and economic feasibility. Seed
banking and landmine clearing are not the complete and final stage of this
area’s transformation. However, what is clear is that many people are
beginning to realise the significance of the DMZ and that more active
discourse must unfold. The ‘Dreaming of Earth’, which faithfully embodies
the dreams and passions of one individual, is enough to trigger this
process. As Choi stresses, this is something only artists can do. While
various organisations and agencies related to the DMZ (not to mention
public institutions and local governments) spring up and disappear, all the
while spending millions in public funds, these artists operate quietly
behind the scenes. It is a fabulous task regardless of whether it may just
be a dream.
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