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Chung Seoyoung, Lookout, 1999, wood, glass, 210 x 120 x 88 cm
Courtesy Art Sonje Center

BREFZARPOAH—ENEBIRATRE &
1 RIENTEH” MENGIT, WRRERETIEAK
RIS, SRR\ T = EARAIER. XDARSIL
AR FET EAROMIE—MRE “HF" (Ssak)
LN BEREEARERRBERRNRTERDH,
EERTREABENERAN T, SENSS5ELM T EYIE
M, MENSREN RS HEEIENEEE.

E=HNRIT, FME—RRHT RN (i FHit
M) (2016) , RHERIE1990FRERZEMNEHEL 25|
BTEARNSI: AkRFHR A RITN8KSHH S 33k
EERERE, R TR LR T 75 MAEX M EAEE
WEMAEFETESSNRTE, TREBEFIE (G
F/AW-W4) (1998) o XEDT—MAFRRRH BEERE
BB BARBEMRE MR REER O-AR
E) (2012/2016) WE75. ZHIRRAR (HRE) 2HE
B ERHINRARERN, ERFMESRREE
ERATHRAE, MUET B SIEIEEHTHEETE,

S=#BEFERRINERIBEANRKAR, —#R
JT IR A S ARBRAO 1 G JLF RT BUR R EAREVE 1T HERIA
BEAEGR (BREE) (1999) HMEZN MRT IR, BEEKR
R R DA AR, NI E AT BN
FNRRT, KPR EBREREI 20 SHRRA AR SR

(7E) 3BT WAKHERAUTRI B IREINR XHFE
RERIBEZMRNE KB ELUTE, B MUPE, RE

Artsonje Center’s yearlong renovation work has been temporarily
suspended for the exhibition Connect 1: Still Acts, which presents work
from the museum’s collection by three artists: Lee Bul, Chung Seoyoung,
and Kim Sora. It certainly reminds of the museum’s very first exhibition
“Ssak”(sprout) in 1995, in which the works of young emerging Korean
artists were presented at its original venue before the museum’s construction
actually began. Just as visitors to the past exhibition experienced the spatial
changes of the site, current visitors are eyewitnesses to the reinvention
process of the space.
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Courtesy Art Sonje Center
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On the third floor, Lee Bul presents a new version of Majestic Splendor
(2016) for the first time since its scandalous debut in the 1990s: Ninety-eight
pieces of sea bream are ornamented with beads and sequins, individually
packed in plastic bags, and attached to the museum wall in seven rows.
While the fish have rotted away, foul air will pervade the gallery, where
Lee’s Cyborgs W1-W4(1998) also dangle from the open ceiling. Lee’s female
cyborgs of white silicone are all missing a limb or two, and they are arranged
hovering over the ruinous installation of Diluvium(2012/2016). Previously,
Diluvium consisted of metal surfaces and unevenly combined layers of
plywood panels on the floor, but Lee used cardboard boxes for this exhibition
as a way of suggesting the current reconstruction process of the museum.

In contrast to the sense of chaos and decay expressed, the second-
floor space containing Chung Seoyoung’s works seems almost ascetic. Her
wooden sculpture Lookout(1999), standing in the middle of the vastly
empty gallery, in fact resembles the typical sort of lifeguard’s tower one
finds on a beach, but it affords no views of anything thanks to its location
and reduced size. Chung’s two-meter-high Flower also betrays the viewer’s
commonsensical association of the object and the title. Carved from
Styrofoam, this gigantic sculpture is seemingly heavy, but it is actually
feather light. Though entitled “flower”, it barely contains the beauty of
flowers. Through these simple modifications of everyday objects, Chung
questions the reliability of language and challenges conventional beliefs.

Kim Sora, meanwhile, has transformed the museum’s lobby on the first
floor into a library (Library, 2016). In 2004, when Kim first initiated the same
project, she sent out invitations of participation to random strangers asking
to donate her books. She created a temporary library of over one thousand
books inside the museum. This time, she limited the participants to her
friends and acquaintances, and asked them to send their unwanted books.
Kim created performance scores based on the contents of the 100 volumes
submitted. Different performers reinterpret each performance throughout
the duration of the exhibition, showing how disparate perspectives can lead
to an idiosyncratic array of content consumption.

These three artists have had solo exhibitions at the venue in the past.
Lee participated with Ssak and then presented her solo exhibition in 1998;
Chung in 1999, and Kim in 2004. Back then, they were “emerging” figures
in the Korean art scene, but now they have established themselves as
prominent leaders. Overall, by revisiting the museum’s earlier years while
simultaneously involving its physical reconstruction as a backdrop, the
current exhibition attempts to “connect” its past to the future and actively
engage audience members with its path. Jung-Ah Woo
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Up/down:
Lee Bul, Difuvium, 2012/2016, steel frame, mixed media, dimensions variable

Courtesy Art Sonje Center
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