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Sectional Body preparing for Monadic Singularity in Versailles, 2015
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Descension, Installation view at Versailles, 2015 Dirty Corner, Installation view at Versailles, 2015

Anish Kapoor's works use pioneering technology to address absence and void as  OtLI4| 7FZ0{9] HEL MTLN 7|28 #83 £t 3518 FAHY FAo2
sites of potential. One of his most popular work is the highly polished reflective steel ~ EHECt 3Kt C HEZ JMS T2l D& ZH 8X (C-7{2)e 19 71
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exquisite rows of boxed hedges. Its convex side distorts in reflection the space, which ~ BiX|SiCt &5 22 J2t

wall <C-Curve>, which circles back on itself like the letter C. Linear geometric design
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appears as a bulging, rounded form; its concave side turns everything, including our ~ H20i| H|Z XAl 2&8 €
own mirrored selves, upside-down. Kapoor makes all visitors flitting across his work -~ 2E S SEZ0| WEX|7| Si7AL CHY4aL BEY, SIADH Shy, JHQInt FEH
which is multiplicity and inversion, reality and illusion, individual and collective identity. =~ HAI4S OIR2E= 19| AE Al0|S LOICHLIS SOITH A QHEC MZHXQI
‘Dirty Corner’, the provocative sculpture, is suggestive of ‘a queen reclaiming the ~ ZHE ‘T2 FA'2 ‘XM FEE =HD 40 5h= GY'E AIAMSICE

domain’. The 60m long and 10m high sculpture is a Cor-Ten steel tube with a weathered ~ 60m, £0| 10m2| ZHSL WX B5E 0 50| & SN 2T
patina like bronze; it begins with a goblet shaped entrance, and gets narrower and ~ HIA{SHODY, &7t DYO| QATUIA AlRtsH Z0| HAsHA FOIX|L OfFAAXIBA
narrower, darker and darker, tapering to a closed tunnel. Stones, earth and excavated ~— H2{4E E{G7tX| HA 7Hs0IXICL 82 & 120 XY¥E F 23 AUol=
ground around the sculpture are painted in parts a powdery deep red, and carved with 20| 712X XSA HQIETL WA, Mg XAMY 20l= EFO|
Qashes like giant wounds. Nearby, the whirlpool ‘Descension’ is a pool of dark water ~ A{ZZCH 71H2 0| ARITH ABS0|X|E Bt 22 4880 & X
sucked by a vibrating mator into a black vortex. ‘Sectional Body preparing for Monadic ~ 2E{0 23 SXI0l Z2M HROICE £, F3H 50182 A% o2 74
Singularity’ is a hollow, house-sized red cube with wall piercings connected internally ~ 2% 22 ¥ES 20| #2 £ ALPIA W57} AAGs Feigao) £0| &l

by tubular pathways like wormholes. F2M Qutxo[Ct,
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Installation view at ‘Anish Kapoor: Today You Will Be In Paradise’, Gladstone Gallery, 2016
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The exhibition at Gladstone Gallery features a series of reliefs and paintings composed
of tumultuous layers of red and white silicone and paint, as well as one monumental
earth and resin sculpture on a marble pedestal. At once intimate, imposing, and
refined, Kapoor's work dually confronts and expands conditions of matter, perception,
and metaphor. One of the work appears visceral and daunting, reminiscent of
mangled, bloody flesh-like forms. In these panels the corporeal forms seethe with raw,
vertiginous, lurching effect, as shapes come into form as both contingent matter and
restless proposition.

Kapoor's sculpture is characterized void, insisting on contrasts, experimenting with
new materials, while sometimes taking the risk of a certain violence in the result.
Attracted to everything that concerns the body, he is interested in the hidden aspect of
objects, in the negative of shape. The viewer is sometimes invited to penetrate within
sculptures, which are then similar to architectures, to experience their interiority and

to see the surprising spaces hidden from outside revealed.

She Wolf, Installation view at Gladstone Gallery, 2016
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on view at MUAC, 2016

Installation view at MUAC, 2016 Ga Gu Ma, Install



page 6 of 6

Photo © Dave Morgan

Anish Kapoor has proposed new strategies of production that involve art in the complex
relations between sensation and thought, the oriental and the occidental. Each of his
works reveals the paradox of a particular poetic specter recognizable to perception
insofar as it appeals to the world of the senses by means of certain features. This poetic
d by a d: with the reality of the object or with the
case of sculpture as such, since his production reveals an amazing skill of proportion,

specter is not d

| density, scale and equivalence that foregrounds raw material as the reality of his work.

His works might be defined as a poetic approach to the rigorous study of space, material

and form, in which the real, the symbolic and the imaginary are fused to the point where

| an original genesis of the sculptural object is d. The work of Anish Kapoor is
presented here as a point of departure for reflection on the possibilities afforded by the
creative act, where materiality expands the horizons of reality and the representation of

the impossible emerges as truth. e kim Eunl, Photosofe - Kiie Galery **image courtesy o Anish Kapoor &3

Anish Kapoor : Anish Kapoor was born in 1954, Mumbai, India, and travelled to England in 1973
where he studied sculpture at Hornsey College of Art and then Chelsea College of Arts. He
represented Britain in the 44th Venice Biennale in 1990, winning the Premio Duemila. He was
also awarded the Turner Prize, Britain's most prestigious art award, in 1991. His seminal projects
include large site-specific installations at the garden of the Palace of Versailles (2015), Cloud
Gate (2004) at Millennium Park in Chicago and Marsy_as (2002) at the Tate Modern in London.

Hysterical Sexual, 2016
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Lady Chrysanthe, 2016
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