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OVER
THE RAINBOW

ARTIST UGO RONDINONE

TRANSPORTS PEOPLE

FROM THE 215" CENTURY TO A PAST ERA
THEY HAVE NEVER BEFORE

EXPERIENCED.

AS A RESULT, HE IS REGARDED

AS ONE OF OUR ERA’S

MOST TIMELSS AND CONTEMPORANEOUS
ARTISTS.
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A MEN ERER.
The third floor WOW SPACE at PARADISE CITY features the instaliment
piece “DOG DAYS ARE OVER" by Ugo Rondinone.
The rainbow is a symbol of hope, filling the space with
a positive vibe.

Wherever you go, the work of Ugo Rondinone intro-
duces an age of purity to all viewers. His enormous
olive tree that stood in the luxury fashion space of
Place Vendéme in Paris appeared as if had been put-
ting down roots there since the ancient times. Locat-
ed at the center of capitalism in front of Rockefeller
Center in New York City, his giant humanoid statue
seemed to question the foundation for humankind—
or the very world itself—standing as a savior of hu-
manity. The artist sometimes stands on the oppo-
site side of the spectrum, too. In the Mojave Desert
in Las Vegas, Rondinone installed a large, psyche-
delic neon-colored stone to emphasize the desert
landscape by disregarding natural characteristics,
and showing under severe contrast. Through his use
of natural elements, Ugo Rondinone takes people of
the 21st century to a primordial and poetic time and
space.
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“seven magit mountains”
Public Art Production.Fund,
Nevada Museum of Art,

Las Vegas (2016).

Curated by Joanne Northrup,
Doreen Remen, Yvonne

Force Villareal.

Photography by Matt  ~
Haase Courtesy of the artist and
Kukje Gallery.

Image provided by

Kukie Gallery.
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1 Installation view of

Ugo Rondinona solo exhibition.
“Ugo Rondinone: the world

just makes me laugh”
Berkeley Art Museum and
Pacific Film Archive (BAMPFA),
Berkeley(2017).
Image courtesy of the artist,
BAMPFA, and Kukje Gallery.
Image provided by Kukje Gallery.

Open Art

In 2016, a rainbow by Ugo Rondinone graced the en-
trance of the Seoul Museum of Art, greeting the city

of Seoul. Rondinone has a strong affinity for stones

and trees—and also for rainbows. From the start, he

has shown great interest in creating art using uni-
versal symbols easily understood anywhere in the

world. In 1996, he created his first rainbow, “Cry Me

A River,” and continued on with a worldwide se-
ries of rainbow installations in quick succession.
The rainbow featured in Seoul at 2016, called “DOG

DAYS ARE OVER,” was one in this series.

While seeing the phrase “Dog days are over,” it

would not be surprising if passersby were reminded

of the famous song of the same name by Florence

and the Machine. The lead singer, Florence Welch,
used to ride her bike past a bank wall that had Ron-
dinone’s piece installed on it; the words inspired her

to write the song. In Ancient Rome, “dog days” re-
ferred to early August, when Sirius, the "Dog Star,”
was located closest to the Earth and the days were

the hottest of the year. It would be reasonable to

guess that many who have seen Rondinone’s work

have had their spirits uplifted on difficult days, imag-
ining that that day is the darkest before the dawn.
This moment of inspired imagination is what Ugo

Rondinone hoped for through his “open art.”

Over the past few decades, Ugo Rondinone has gar-
nered much acclaim for his diverse public art instal-
lations such as the rainbow series, the mask series

(“Moonrise” and “Sunrise”), olive tree, “Scholar’s

Rocks,” stone figure sculptures, and “Magic Moun-
tain.” But the element of nature is something that

has followed him in all of his life and penetrates into

his art, stemming from German Romanticism. “All

of my works begin in 18th-19th century Romanti-
cism,” was his statement in our interview with him

a few years ago. He argued that Romanticism was

a move away from the logic of urbanization and ra-
tionality, as the effects of the Industrial Revolution.
Artists of the era focused on things you couldn’t ex-
plain rationally, such as sunsets, stars, clouds, light,
stone, trees, and rainbows. Calling himself a succes-
sor to the Romantic Era, Rondinone demonstrates

to the world that these concepts have not yet faded

into oblivion.
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Installation view at

Kukje Gallery.
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2"every time the sun comes up”

Place Vendome, Paris {2016).
Courtesy of the artist and

Faith in the Power of Art

Ugo Rondinone incorporates nature into his art as
the “everlasting element” that will exist until the end
of the world. The artist aims to create art that tran-
scends contemporaneity and remains timeless. He
says that his works “contain spiritual and mystical
aspects,” with “spiritual” here reaching beyond the
psychological definition and into concepts of past,
present, and future, connected in an infinite time
loop. To Rondinone, time is a non-linear, cyclical
concept that may be deeply rooted to his upbring-
ing. His parents come from Italy’s ancient town, Ma-
tera, where his ancestors lived a cave life for over
9,000 years. The olive tree that Rondinone intro-
duced to the world was also planted and cultivat-
ed on that land. It gives insight as to how the tree is
a prototypical reflection of the artist, made up of an
infinite chain of memories and elements of the sub-
conscious mind connected to his conceptions of
self-existence.

Ugo Rondinone has a starkly different approach to
creating his art. He does not produce his works in
a well-equipped studio on cutting-edge machines.
He separates himself from society, viewing the time
he spends working as a kind of rite. Like a Roman-
tic resisting rationality by being irrational, he has
created his own unique concept of time to defy the
speed of the outside world. This also explains why,
when standing in front of an installation by Rondi-
none, people feel a sense of timelessness. His works
only seem to awaken to “exist” to their full potential
when in this time-space, which is a freedom of ar-
tistic experience that isn’t often felt when observing
other contemporary art driven by theory and com-
mercial value. The belief that the power of art is to
be “slow” and that art should be accessible to all
was the founding philosophy and spirit of the con-
temporary art movement.

“In the moment in which you are standing in front of
one of the pieces, | hope it was a moment when you
could be introspective while inside the art and your-
self. Art has to be an experience. | believe | will be-
lieve this forever.” Today, the unlimited potential of
human existence and art unfolds through the rain-
bow of Ugo Rondinone.

3“human nature”
Public Art Fund at the Rockefeller
Plaza, New York {2013).
Curated by Nicholas Baume,
Photo by James Ewing.
Courtesy of the artistand
Kukje Gallery .

Image provided by Kukje Gallery.  Image provided by Kukje Gallery.



