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Kwon Young-Woo,
Untitled, 1987,
gouache, Chinese Ink
on Korean paper,
224 x170 cm.
Courtesy of the artist
and Kukje Gallery.
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Kwon Young-Woo #EH

m— Kwon Young-Woo, who died in 2013, was a pioneer of the avant-garde
movement Dansaekhwa that appeared in the 1970s, when South Korea was
under the rule of a harsh dictatorship. A monochrome enthusiast, with paper

as his preferred medium, he simultaneously engaged in creative synthesis and
experimentation reinventing Asian painting. Kwon Young-Woo first sought

to create harmony between ink and paper. In the 1960s, with his fingernails he
scratched fine sheets of paper, gluing them back together in multiple layers to
create three-dimensional reliefs. With remarkable continuity, he developed a style
that blended tradition and modernity,
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implicitly addressing national
identity, fracture and continuity.
Kukje Gallery and Tina Kim Gallery
focus on him for Kabinett with fluid
drawings presented alongside archives
and documents enabling a better
grasp of the Dansaekhwa movement,
for which being modern did not
mean identifying with a western
production process.
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