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CLEMENT COGITORE

Cogitore first established his presence in the film industry. When
he first came on the scene, he took international film festivals
by storm, in France and multiple other European cities, and
even the Americas, taking director’s awards and film awards
His artistic and directorial capacity was firmly established and
recognized when he was invited to the Director’s Fortnight
{Quinzaine des Realisateurs)held in parallel at the 2011 Cannes
Film Festival. That same year in 2011, he won the Grand Prix of the 56th Salon de Montrouge in France, famous for
discovering talented young artists, turning heads in the art industry as the quintessential next generation artist. Clement
Cogitore's honors and awards continued and he won the 2018 Prix Marcel Duchamp, an award given annually to an
artist working in France. As a Paris-based artist, this positioned Cogitore as the quint essential French artist. -Page 68

KOO BOHNCHANG
Koo Bohnchang has been an artist for more than 30 years. During these
years, Koo photographed things. His photos were compiled into works, and
some were brought together in the framework of exhibitions presented
to the world. The chronology of his diligent shutter-works have become
; an integral part of Korea's photographic history. Among them, his Vessels
) series is his most popularly recognized body of work.
) Not at all surprising, because his Vessels series is his both his current and
quintessential work. Applying the belief that history is progressing in a
linear fashion to Koo's photographic history, the Vessels series is at the apex of his photographic history, the essence of
his works. Chronologically viewed from past to the most recent, his works have a certain grain to them that adds to the
overall sense of continuity to the oeuvre. -Page 76

abstract

CHO HOYOUNG

The works of Cho Hoyoung are filled with busyness. Visually
expressing what the artist felt from the countless movements
conducted in everyday life, that is, “verbs,” her works exude unique
energy generated from his way of expression. Cho is still at a stage
where she wonders what kind of “artist” she is. Although she has
firmly established about what she would like to tell and deal with as
an artist through long contemplation, what she would realize with
which tool still feels like homework to her, according to the artist. To the artist, the exterior of a work is merely a “tool”
or a “device.” To her, focusing on a certain object, recognizing a “motion” 00zing from the movements and changes of
the object itself, and expressing it into artwaork is the point of making art. -Page 84
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Koo's earlier works candidly projected his anxiety
and inner turmoil, such as in Clandestine Pursuit

Portraits of Time (1998), Pencil of Nature (2000),
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gices and began capturing more abstract images.
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