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Artist Na Kim

Suppose you're given a Na Kim started her professional career as a de-
difficult mathematical signer. Through the books and art exhibitions that
problem. To solve it, you she either created or participated in, she came to

may have to think hard be known as an ‘artist’ who worked in a variety of
for days, and the longer media. My own first encounter with Kim was at
you struggle, the greater  the exhibition «Life A User’s Manual», held at Cul-

your joy is when you ture Station Seoul 284 in 2012. At the time, Kim
finally arrive at the was in the process of closing down the design of-
answer. The kind of fice that she had run for a long time in the Nether-
clarity that you might lands, in readiness for moving to Seoul. Under-
feel on solving such a scoring that transitional situation, she transferred
problem is also to be her entire Amsterdam studio intact, as one room,
found in the works of in the exhibition hall. That's where she “worked”
artist Na Kim. for 50 days. Some 36 artists and teams partici-

pated in the exhibition, but Kim’'s unmodified per-
formance was a particular center of attention.,

Although she routinely goes through a creative
process characterized by deep reflection, Kim's
hope is that her artistic language will not seem
too solemn. “Visual design,” she explains, “is a
language for bringing unity to a mixture of trouble-
some elements. It's simple and swift. Even when |
first chose the field of graphic design, that point
was the most attractive to me.”

Her interest in collections is essential to her
creating process: “I'm not so much interested in
making something artificial as | am in combining
things that are already made in order to make
something new. Primary colors such as red and
yellow seem perfect in themselves, but in reality
they vary slightly with factors like printing condi-
tions and national taste. If you compare different
examples of striped wrapping paper, you'll find dif-
ferences in the spacing and angling of the stripes
according to national preference.” That explains
why Kim is keenly interested in industrial products
like striped wrapping paper and stickers. When-
ever she has time, she spreads out her collection
on the table, intent to capture the perfect co-exist-
ence between its elements.

Perhaps all artists follow a set of personal
rules when producing artworks. And even if they
may not have working rules, they may possibly
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have rules by which they live their personal lives.
Kim, however, goes further than that. She subjects
herself to new rules whenever her encounters a
new project; that way her work starts with solving
a situation. Compared with architecture, this pro-
cess is like preparing the ground. The new rules
should be set up according to the given conditions
and parameters of each project. In this way, her
work can be based on reality.

Kim’s solo show «SET», held last year at the
Doosan Gallery in New York, was based on the
concept of transferring her collection book to the
walls of the exhibition hall. “It was an exhibition
to introduce who | am,” explains Kim. “| decided
to collect the posters, books, exhibitions, and
graphic identity projects that | had produced up to
that point as a designer, make them into a book,
and transfer them into an exhibited project.”

The reception of the finished book exceeded
all expectations. And because Kim had already
won many fans both in Korea and overseas as for-
mer art director of the design magazine GRAPHIC,
the book was well received abroad as well. The
remaining work was in arranging the exhibition
itself. Kim carefully measured the total wall length
of the exhibition space she had been given, then
divided it into fixed spaces according to the
number of pages in the book. Within these given
spaces she arranged the formal elements
in the order that they appeared in the actual book.
The transfer was not a mechanical one: She fol-
lowed the order of the pages in the book, deciding
the arrangement and composition of the elements
according to the harmony existent between them,
and thus using an entirely new language.

Style is not important to Kim, but the creation
of a new language is important. In light of this, it
seems trite to call her an artist who crosses freely
between different fields. “In the fine art world,
there's a tendency to emphasize the story con-
veyed by the artwork and to avoid talking concrete-
ly about its form. Because I'm a designer, I'm free
to talk about that aspect. | think we should all
take pride in a viewpoint of our own that enables
us to speak in a different language that way.” @

MNa Kim won the visual art division of the Fourth Doosan Yonkang
Art Awards, and her solo exhibitions include «Found Abstract»
at the Gallery Factory in 2011, «Choice Specimen» at the
Doosan Gallery Seoul in 2014, and «SET» at the Doosan Gallery
New York in 2015. She has recently participated in the group
exhibition «Wellknown Unknown» at the Kukje Gallery.

Courtesy the Artist / In Cooperation with Kukje Gallery
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“Transitory Workplace 53"
490x560x358cm, mixed media, 2012
For an exhibition, «Life A User's
Manual», Culture Station Seoul 284,
Seoul, Korea

«SET», 2015, Installation view & exerted image from the book SET,
Solo exhibition, Doosan Gallery, New York
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