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The ethical
boundary
between what's
good and bad is
getting blurred.
A result often
speaks louder

than the process.

And an artist is
trying to say that
it is wrong. But
again, art 1s
something good
and labor 1s
something bad.
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The ethical
boundary between
what's good and bad
1s getting blurred. A
result often speaks
louder than the
process. And an
artist is trying to say
that it 1s wrong. But
again, art is
something good and

labor 1s something
bad.
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Good Art, Bad Labor

Plateau, Samsung Museum of Art in Taepyeongro, Seoul,
presents a solo exhibition by Gim Hongsok, titled "Good Labor,
Bad Art." This exhibition is an opportunity to think about the labor
hiding behind artworks that bring honor and glamor only to the
artists. Gim, an artists who presented conceptual art by
installation, performances, sculpture and video, poses a
penetrating question. Is it right to acknowledge an artwork as a
sole possession of an artist, when it was created as an outcome of
efforts of so many others?

Gim said in the opening of the exhibition. "This exhibition is about
labor of those who belong to art. It takes quite a number of
collaborators for an artwork to be born. But the completed artwork
brings wealth and fame to the artist alone. | wanted to think about
an ethical attitude about the efforts of those who helped in the
process." Up until a few decades ago, artists sat still in their
studios and worked on their paintings. But things started to
change. Art genres got diversified and artists started to have
various means to work with. For example, a media artist has to
have a help from experts of imaging devices. An installation artists
needs manpower to deliver, assemble and install their works. For
Gim's own exhibition, he needs labor force of those who plan the
exhibition, deliver the artworks and hang the paintings on the wall.
But the artist alone enjoys focused attention of spectators. So Gim
came up with the exhibition to bring light to the value of labor of
those who hide behind artworks. This is why one of the emotions
that are hiding behind the exhibition is discomfort. And the
purpose of the exhibition is to communicate that discomfort with
the spectators. "In reality, labor of anonymous collaborators get
almost zero recognition, in comparison to the immense wealth and
fame of some famous artists. | wanted to bring light to this reality.
It may not bring about huge change, it is still meaningful for me,

not only as an artist but also as an art teacher."

Art built by tricks

An artwork, titled "Mister Kim," was originally intended to be a
performance of a person who stands still, covered with a blanket.
But it turned out to be too much labor. So the installation became
a good substitute.

Another artwork, "Mopping," presents a colored canvas that is
mopped by day laborer. The painting presents a difference
between physical and intellectual labor.

"I Am a Berlin Citizen" presents a teenage student from Gwangju
city reading a speech by John F. Kennedy. These artworks all
were made possible thanks to various collaborators, and their
meanings may change according to reactions of spectators. And
the spectators' perspectives give birth to new meanings of the
same artworks. This can be a satire of the reality, which is filled
with tricks and lies. There is a sculpture of a puppy, that is like a
reminder of the artwork by Jeff Koons. If you get closer, however,
it is actually a mixture of black garbage plastic bags. Gim also
presents a solid sculpture made up of paper boxes and old
sleeping bags, together with resin. At a glance, it looks as if it
would fall in any minute. But it is actually very solidly fixated. All of
these artworks talk about tricks and lies of reality. After all, Gim's
idea of an artist is like a trickster, whose job is all about
contradictions and deceits. There is no ethical boundary, as the
artist gets focused only on his or her artwork. As a result, there
should be the criticism about the ethics of such artists and
artworks. And it is left to the spectators to mull over the thoughts.
"I hope spectators could get a moment to think about my idea of
bad art, and to talk about what good art should be," Gim said.
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