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James Turrel, ‘After Effect’, 2022, LED lights, Si e s, Runtime: 79 mins. © James Turrell, Courte e Gallery. Phot Kyle Knodell.
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10124, "PH-90207', 1991, ZHH A0 R, 130.3x162.1cm. Courtesy of Thaddaeus Ropac gallery,
London - Paris - Salzburg - Milan - Seoul. ©Lee Kang So/Lee Kang So Zagupsil 20(Z4, “PX|-
A2 WS O HO|CH HZS BX|HL HOjecaf OHE U AAR QHE0YZI (N)91142', 1991, 2 A0l R34, 198 243cm. Courtesy of Thaddaeus Ropac gallery, London - Paris -
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RZPIAIR, Q2| U SO TAIRS SEIA|7 TLAD} AL A0 A] AtAIZIS Saizburg - Milan - Seoul. ©Lee Kang So/Lee Kang So Zagupsil 3 0|24, &% i#83-16229', 2016,

e 20] 0} 21, 218 x291cm. Courtesy of Thaddaeus Ropac gallery, London - Paris - Salzburg -
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154008, ion in v, 2025, Oil on l , 194 x112.1x4cm. Courtesy of the artist and Kukie Gallery. Photo by 2H8Z.
2 1150], 'Room tone_1 40| 51Z& HACL, 2025, 0il on canvas, 162.2x130.3cm. Courtesy of the artist and Kukie Gallery. Photo by 2%,
3 UMR, 'E240 OB A, 2022, Water mixable oil on canvas, 315x262x 5cm. Courtesy of the artist and Kukie Gallery. Photo by 0[21S.
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FHR, Top View', 2024, Acrylic on wood panel, 31.3x 37cm. Courtesy of the artistand PKM Gallery.

Salvo, ‘Tre Colonne’, 1990, Oil on canvas, 90 % 70cm, ©Archivio Salvo,

Courtesy of ArchivioSal




