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<Untitled (POMOTB)> 2021 Oil, acrylic and archival glue on canvas 140x299cm Courtesy of the artist and Kukje Gallery

THE ENTICING AND EXPANDING DOTS

- Article by Jung Iljoo

- Image courtesy of the artist and Kukje Gallery

Everyone is convinced that “there is no one who knows me better than
myself,” yet there are times when we notice a sense of unfamiliarity
in ourselves. We come across somewhat unusual, awkward, or totally
foreign emotions in the images of ourselves reflected on the windows
of shops that line the streets, windows of the subway, or in memos
written in childhood. Daniel Boyd transfers stories as he learned it to
the canvas, and then introduces his unique interpretation or twist to
them. In all scenes of his works that combine time and imagery, Boyd
becomes the protagonist. Though images that represent the artist

himself are absent, all works which have been completed from Boyd’s
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omniscient perspective are his self-portraits, in a sense, and they are
also mirrors that display his own reflections. Boyd chooses to make
art that draws from life experiences of his own and his forefathers;
while he focuses in on the ego and pain he encounters within them,
he also appropriately incorporates his own interpretation. Here is
how he does it.

Boyd made works that allude to the mutiny on the HMS Bounty
in 1789 in the South Pacific Ocean, which is the most famous event on
board in the maritime history. The event was bandied about for a long

time and became the subject of many literature and film productions
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due to the unusual motivation behind it, its dramatic development,
and the tragic events that followed. Boyd used the poster image of
MGM’s blockbuster Mutiny on the Bounty (1962) and created Untitled
(POMOTB) (2021). In an earlier work named Untitled (TBONSSWM)
(2020), the artist featured imagery depicting the actress Tarita
Teri’ipaia who starred in Mutiny on the Bounty and inquired into
canonized beauty and ways of reproduction in popular culture. In his
solo exhibition at the Kukje Gallery in 2021, he presented Untitled
(AMMBGWWEFTB) and Untitled (FFITFFF), which are each a mirror
piece with its frame made with wood from the bow of the HMS Bounty
replica and a painting that portrays the replica itself, respectively. Boyd
creates works linked with a single thread or context as a unique way of
exploring how history depicted in film, literature, and popular culture
with a Eurocentric view gains universality and is solidified.

Boyd’s 2021 solo exhibition referenced the Scottish novelist and

poet Robert Louis Stevenson’s (1850-1894) 1883 novel_Treasure
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Island and hence given the same title as the book. Boyd has been
using Stevenson’s novel as a key source of inspiration since early
on in his artistic career, transferring or dismantling the story in his
works. Among them is the No Beard (2005-2009) series, in which
Captain James Cook and Sir Joseph Banks are depicted as “pirates.”
In Boyd’s pictorial narrative, Captain Cook is seen as an anti-hero
instead of a figure who has long been revered as a hero who enabled
the colonization of Australia. He is painted as a pirate wearing an eye
patch in Boyd’s 2006 painting We Call them Pirates Out Here, where
a Union Jack with an image of a skull at the center flutters behind him
as he tries to take something from the indigenous people. Cook, who
has been recognized as an icon of heroic rescue to this day, now looks
like a one-eyed bully trying to plunder a peaceful island. Through the
work, Boyd presents a completely different interpretation of scenes
and events from the Australian history and challenges the white

perspective that has dominated the story up until now. [on)



