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On the Move
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Movement calls for music

Since childhood, films—especially those in which people

are brought back together through music—would always
bring me to tears. That’s why | watched The Sound of Music
(1965) more than ten times—especially the moments when
Captain von Trapp and the children begin to open up to one
another. The French film Les Choristes (2004) is another such
example. With its beautiful and moving theme song “Vois sur
ton chemin,” troubled boys come together through singing,
forming bonds of friendship and trust. Emotion is movement.
Someone once said that to move is nothing short of a
miracle. What makes something stationary begin to move?

This exhibition, On the Move, is a comprehensive review
on how movement has informed my geometric imagery since
| began working with digital tools. The sense of movement
suggested within my early two-dimensional works including
Organic Geometry has gradually developed into real movement
through animation and performance. When I first saw a shape
shift on the screen through the power of “Ctrl-Z,” | couldn't
help but learn how to choreograph movement in order to
observe this transformation. | remember the moment | moved
a shape from A to B and first used “create tween”. | vividly
remember how thrilling it was to watch a stillimage come to
life was thrilling. Movement itself was already deeply moving.

A painting is, at its core, the trace of a moving body.

And that body responds to a call from within. Claude Monet,
who “painted as in the way birds sing,” turned that song into
brushstrokes. For countless artists across time and place, color
and line have worked like harmony and rhythm, with music as
their driving force. Pianist Vladimir Horowitz once said that “the
ultimate music is song.” Such a song may have no lyrics, or even
no sound at all. Drawing shapes in response to my own inaudible
inner rhythm, | eventually began to create sounds that could

be shared, and those sounds are now part of my choreography.
Once again, they’re the basis of the image’s movement.

Why, then, song? When rowing or planting rice, hammering
or pulling in nets, work songs become a metronome for labor.
They ease the weight of harsh realities and foster a sense of
belonging. They are a beautiful device that calls to mind a
sense of “us.” At the same time, song is how memory breathes.
No one can sing of what they have neither experienced nor
known. Song, therefore, is an act of expression. If someone
can smile at my work, that is a great success for me; if it brings
someone to tears, that is the greatest success | can fathom.

And so, even today, | wait and move to song. To move is proof
of being alive—and above all, of being in an “organic” state.
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